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2.1.1 Objectives
- To introduce students to the study of language items.
- To make them familiar with the Monophthong.

2.1.2 Introduction

You must have seen from your syllabus that there will be one question on language
items in your examination. This question will have two parts : ‘A’ Part will be defining
and listing of Language Items and ‘B’ part will be on Transcription and using of IPA
symbols. You must be slightly confused by some of these items mentioned here.
The next two lessons aim at elaborating these concepts.

At the outset you must remember that all languages are for communication. We
can communicate through a written word, through a spoken word, or through
gestures. Also remember that Written English and Spoken English are quite different
from each other. Writing consists of words and sentences on paper which make no
noice and are taken in by the eyes whereas speaking is the organised sound taken
in by the ear. So it is not erroneous to say that language starts with the ear. When a
baby starts to talk, he does it by hearing the sounds his mother makes and by
imitating these sounds.

When we talk of Spoken English we are puzzled by the fact, which Spoken English,
because there is a large variety of Spoken Englishes in the world. We are not
concerned with all the possible varieties of pronunciation of English that might be
useful to us. We are concerned here with Received Pronunciation (R. P. for short).
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This is the ‘accepted’ pronunciation all through the world.

2.1.2.1 Speech Sounds

Before we explain Vowels, Consonants and Diphthongs, we must tell you that the
letters are written, sounds are spoken. There are 26 letters in English Alphabet
and there are 44 sounds, out of these 24 are consonantal sounds, and 20 are
vowel sounds.

These groups of sounds, each represented by one letter of the phonetic alphabet
are called Phonemes and the method of representing each Phoneme by symbol is
called Phonetic Transcription. Phonetic Transcription is enclosed in diagonal lines,
e.g. /--/.

Now, we proceed with the description and classification of Speech Sounds. We have
also drawn a diagram which will acquaint you with Organs of Speech which come in
motion when a particular sound is articulated.

Alv
R:d;:“r :
;. Soft
tips Teeth Palate(nan)
Uvula
. Pharynx
Tip . Epiglottis
Tongue Blade
Front
Back

(3
é s o&tophagus

Vocal Folds GE = = Irachea

Fig.I: Organs of Speech (schematic diagram)
For description and classification of Speech Sounds, particularly those used
in English, we have to adopt a method. This is generally done on the basis of
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articulatory criteria, i.e., the way these sounds are produced and auditory judgement,
i.e. how these are heard by the listener.

It is convenient to distinguish two types of Speech Sounds :

I. The Vowel type

II. The Consonantal type.

Let us look at the Vowels first :

A sound of the vowel type is generally made with regressive air stream and
with vocal folds in vibration for voices. It is produced without any closure or without
any narrowing that would cause friction. Vowel sounds may thus be defined as
voiced sounds in the production of which there is no obstruction, partial or
complete, etc. of the air passage. The quality of a vowel sound depends on the
shapes of the cavities of the pharynx, the nose and the mouth. To describe a vowel
sound, therefore, we have to indicate

(i) position of the soft palate-raised or lowered;

(ii) the part of the tongue that is raised and the height to which it is raised ;

and

(iiijthe shape of the lips.
Note : Look at the diagram given on page 2 to get familiar with the Organs of Speech.
2.1.2.2 THE CLASSIFICTION OF VOWELS :
The most convenient basis for classification of vowels is the tongue position.
Vowels for which the front of the tongue is raised towards the palate are called
Front Vowels. Those for which the back of the tongue is raised towards the soft
palate are called Back Vowels; and those for which the centre of the tongue is
raised towards the junction of the hard and soft palate are called Central Vowels.
To indicate the degree of raising of the tongue, four terms are used. These are :
close, half close, half open and open.
The vowels of R.P. are listed below. Each vowel is transcribed with an I.P.A.! symbol
and against each symbol is given a key word, both in ordinary spelling and in phonetic
transcription. (The phonetic symbols used here are those found in Daniel Jones’s
English Pronouncing Dictionary XV*" Edition.)
Vowel Phonemes :?
Short Vowels :

ias in ‘pit’

e as in ‘pet’

1. [.P.A. stands for International Phonetic Association.
2. Phoneme : A phoneme is the smallest contrastive linguistic unit which brings
about a change of meaning.
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& as in ‘pat’

A as in ‘putt’

o as in ‘pot’

O as in ‘put’

o as in another
Long Vowels :

i: as in ‘bean’
: as in ‘barn’
: as in ‘born’

: as in ‘boon’

m o o R

: as in ‘burn’
These twelve vowels are pure vowels or Monophothongs.
Diphthongs or Gliding Vowels :
ei as in ‘bay’
ai as in ‘buy’
ol as in ‘boy’
20 as in ‘no’
a0l as in ‘now’
is as in ‘peer’
es as in ‘pair’
OUs as in ‘poor’
These eight vowels are known as Diphthongs or Gliding Vowels.
The first twelve of these vowels are Pure Vowels or Monophothongs, and next eight
are vowel glides called Diphthongs.
The pure vowels of R.P. :
The vowels /i:/, Ja:/, [o:/, /u:/, JO:/, {&:} are long and the vowels /1/, /e/,
/ee/, /U/, /o), /O/ and /o/ are short. These vowels are longer than the other

seven in identical phonetic environments, i.e., when they are preceded and followed
by the same sounds. Thus the vowel sound in peel is always longer than the vowel
sound in pill. Apart from the difference in length, there is a difference in vowel
quality also between the long and the short vowels and this will become evident
when we take up the vowels for a detailed discussion. Each vowel is described

1. We shall discuss the height of the tongue, the part of the tongue raised and
the position of the lips during the articulation of each vowel sound. We shall
not, however, discuss the state of glottis and the position of the soft palate, for
all English vowel sounds are (i) voiced and (ii) oral, i.e., during the articulation
of all the vowel sounds of English the vocal folds vibrate and the soft palate is
raised.
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below with reference to its articulation and distribution. A short descriptive label
for each vowel follows its articulatory description.

THE VOWELS IN DETAIL :

/i:/
(1) During the articulation of /i:/ the front of the tongue is raised in the direction of
the hard palate to an almost close position. The lips are spread. [i:/ is thus a front
close, unrounded vowel.?

Spellings :

The various spellings for this vowel are :
@ e even /ivan/
(i) ee speed /spi:d/
(iii)) e a teach Jtitts /
(iv) ie piece /pis/

(v) ei receive /ri'siv/
(vi) i police /palits/
(vii) e o people /pi:pl/

Distribution :
/i:/ can occur initially medially and finally in a word :

Initial eat Jit/

east /ist/

Medial meat /mi:t/

beat /bi:t/
Final see /si:/

bee /bi:/
/i/

(2) During the articulation of the R.P. vowel /i/, the rear part of the tongue is

raised in the direction of the hard palate to a position between close and half-close.
The lips are loosely spread. /i/ is thus a centralised, front, unrounded vowel
between close and half-close positions.

Spellings :
/i/ is represented in spelling by :
(i i bit /bit/
(ii) e (unaccented) beging /bi'gin/
neglect /nig'lekt/
(iii) y city /'siti/
‘pity /'piti/

(iv) a (unaccented) ‘baggage /'beegidz/
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(v) e ‘ladies /'leidiz/
(vi) other spellings :

u busy /bizi/

ee coffee /'kafi/

ey money /mvni/

ia carriage /kaer.idz/

ui build /bild/

ei ‘foreign /‘farin/

Distribution :

/i/ can occur initially, medially and finally in a word :

Initial ill /il/
inn /in/
Medial sit /sit/
Final pill /pil/
city /'siti/
any /'eni/
/el
(3) During the articulation of the vowel /e/, the front of the tongue is raised in

the direction of the hard palate to a position between the half-close and half-open.
The lips are neutral. Thus /e/ is front unrounded vowel between half-close and
half-open positions.

Spellings :
(i) e bed /bed/
(i) ea dead /ded/
(iii) a any /‘eni/
(iv) Other spellings :
u ‘busy /‘beri/
ie ‘friend /frend/
ei leisure /'le3.6/
ai said /sed/
ay says /sez/

Distribution :
/e/ occurs initially and medially. It does NOT occur finally :

1. In head the letters ea represent a single sound /e/ whereas the same sound
/e/ is represented by the letter e in bed. Spelling thus, is not a sure clue to
the pronunciation in English and hence the need for phonetic transcription.
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Initial egg /eg/
every /tevri/
Medial head! /hed/
bed /bed/
/2]
(4) The vowel /ee| is articulated with the front of the tongue raised towards the

hard palate to a height between the half-open and half-close position. The lips are
neutral. /ae/ is thus a front unrounded vowel between half-open and open

positions.
Spellings :
/ee/ is represented by the letter a :
apple /eepl/
bad /beed/

Distribution :
/e / can occur initially and medially in a word, it does NOT occur finally :

Initial ‘apple /‘eepl/
ant /ent/
Medial cat /keet/
bat /beet/
/a:/
(5) During the articulation of /a:/ the back of the tongue is in the fully open

position (i.e. it is very low in the mouth). The lips are neutral. fa:/ is thus a back
open unrounded vowel.

Spellings :
() a+ r consonant letter arch Jaito /
part /pa:t/
(i) Final ar car! /ka:r/
(iii) as + consonant letter ask Ja:sk/
(iv) an + consonant letter answer /a:nser/
(v) ath (final) path /pa:e/
(vi) af ‘after /'a:fter/
(vii) a half /ha:f/
(viii) au laugh /la:f/
1. In R.P. /r/ is pronounced only before a vowel. Most Indian speakers of
English, however, pronounce it in all positions.
2. If you see your lips in the mirror when you say /&/ (in a world like cot) and

/u/ (in a word like cool) you will realize that the lips are more closely rounded
during the articultion of /u/ than during the articulation of /&/. The
liprounding during the articulation of /u/ may be termed close liprounding.
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(ix) a drama /dra:mas/
(x) er clerk /kla:k/
(xi) ear heart /ha:t/

Distribution :
/a:/ can occur initially, medially and finally :

Initial aunt /a:nt/
‘ardour Ja:daT/

Medial ‘garden /ga:dn/
‘father /fa:097/

Final car /ka:/
far /fa:r/
15/

(6) During the articulation of /&/ the back of the tongue is in the fully open

position. The lips are rounded.? /&/ is thus a back open rounded vowel.

Spellings :
6. /6/
M o pot /pot/
(i) qua quality [ kwdlgti/
(Pronounced as /kwei/)
(iii) au be’cause /bi'kdz/
(iv) ou cough /kéf/
(v) o gone /gbén/
(vi) ow knowledge /'ndlid?/

Distribution :

/6/ in R.P. occurs initially and medially only. It does NOT occur finally :

Initial on /én/
off /6f/
of /ov/
Medial pot /pot/
cot /kot/
/2:/
(7) During the articulation of /o:/, the back of the tongue is raised towards the

soft placte to a height between the half-open and half-close position, the lips are
rounded (more closely than for /a/ described above). /o:/ is thus a back rounded
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vowel between half open and half-close position.

Spellings :
(i a+ll wall /wo:l/
(i) or corn /ko:mn/
(iii) our court /ko:t/
(iv) or (final) nor /no:r/
(v) ore (final) more /mo:r/
(vi) ough bought /bo:t/
(vii) oor door /do:r/
(viii) aw awful /o:ful/
(ix) al walk /wok/
(x) oar board /bo:d/
(xi) augh caught /ko:t/
(xii) other spellings :
o story /sto:ri/
ar war /wo:r/
Distribution :

/o:/ occurs initially, medially and finally in a word :

Initial ougth /o:t/
autumn /o:itom/
Medial thought /o:t/
fought ot/
Final law /1o:/
saw /so:/
10/
(8) During the articulation of /U/, the fore part of the back of the tongue is

riased towards the soft palate to a height between the half-close and close positions.
The lips are rounded. /[ / is thus a centralized back rounded vowel between

close and half-close positions.

Spellings :
(i) oo book /bUk/
soot /sOt/
(i) o woman /'wOman/
(iil)) u bush /bUsh/
(iv) oul could /kod/
Distribution :

/1 / does not occur initially. It occurs very freely in the medial position. In

the final position, it occurs only in the weak form of the preposition to.
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Medial book /bUk/
cook /kUk/
Final to /tO/ (week form : also the form used
before words beginning with vowels.)
[ua:/
(9) /u:/ is articulated with the back of the tongue raised on an almost close

position towards the soft palate. The lips are closely rounded. /u:/ is thus a back
close rounded vowel.

Spellings :
(i) wu (pronounced ‘unit /ju:nit/
/iu/)
(ii) oo fool /fu:l/
(iii) o do /du:/
(iv) au soup /su:p/
(v) ui fruit /fru:t/
recruit /r'ikru:t/
(vi) ew new /nju:/
(vii) other spellings :
eau ‘beauty /‘bju:ti/
oet shoe Jua:/
WO two /tu:/

Distribution :
/u:/ can occur initially and finally in a word :

Initial ooze Ju:z/
Medial boot /bu:t/
cool /ku:l/
Final do /du:/
Z00 /zu:/
/U/

(10)  During the articulation of / U/, the centre of the tongue i.e. part of the tongue
between the front and the back is raised towards the part of the roof of the mouth
which is between the hard palate and the soft palate to a height between the open
and half-open position. The lips are neutral. /U/ is thus a central unrounded

vowel between open and half-open positions.

Spellings :
(i) u cut /kUt/
(ii) o come /kUm/

(iii) ou rough /rUf/
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(iv) oo blood /blud/
(v) oe does /dUz/
distribution :

/ U/ can occur initially and medially in a word. It does NOT occur finally :

Initially up /Up/
under /Unds’/
Medial cup /kUp/
bun /bUn/
/3:/

(11) During the articulation of /3:/ the centre of the tongue is raised towards the
roof of the mouth i.e. between the hard and soft palate to a height between half-
close and half-open position. The lips are spread. /3:/ is thus a central unrounded
vowel between half-close and half-open position.

Spellings :
(i) er ‘perfect (adj) /‘p3:fikt/
(i) ir bird /b3:d/
(iii) ar church /to 3N/
(iv) or word /w3:d/
(v) ear earth /3:0/
(vi) our journey /'dz3:ni/

Distribution :

/ 3:/ can occur initially, medially and finally :

Initial earn /3mn/
early /3:1i/
Medial burn /b3n/
turn /t3:n/
Final fur /£3:/
cur /k3:/
/s/

(12) /o/ is a very frequency occuring vowel in English. It occurs in unaccented
syllables. This vowel is articulated with two different tongue—positions, depending
upon whether it occurs finally in a word or elesewhere.

During the articulation of non-final /5/ the centre of the tongue is raised
towards the roof of the mouth to a height between half-close and half-open. The
lips are neutral. Non-final /5;/ is thus a central unrounded vowel between half
close and half-open position.

Final /5/ is slightly more open than non final /5/ :
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i a a’bout /aba t/

(ii)) ar ‘backward /baekwod/
(iii) e ‘sentence(n) /’'sentons/
(iv) er enter’'tain /enta’tein/
(v) e condition /koan’di:o n/
(vi) or effort Jefat/

(vii) ous ‘famous /feimos/
(viii) u suc’ceed /sak'si:d/

Distribution :
/ o/ occurs initially, medially and finally in a word :

Initial ap’point /o'point/
ad'mit /ad'mit/

Medial po'tato /po'teita/
‘excellent /'eksalont/

Final ‘drama /'dra:mg/
‘upper /Up.o"/

Before passing on to the diphthongs of the Received Pronounciation, let us
discuss how we can represent the tongue-position of vowels diagramatically :

Front Central Back

AN
NN

Half-open

Open

Dear student, kindly see the diagram above and remember the following
points that
1. when the raising is made by the front of the tongue towards the hard
palate, the vowels are Front Vowels :
2.  when the back of the tongue is raised towards the soft palate the vowels
are Back Vowels :
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3. when the centre is raised towards the juncture of the hard and soft

palate the vowels are Central Vowels :
Note : The criteria for the division derives from the degree of raising of the
tongue. Now another criteria is when the four regions correspond to the degree of
raising, thus [i — u] is the close region, the [e — o] is half-close region, the [¢ — 5] level

English Literature (Elective)

is the half-open and the [a —'] level is the open region.

. Short vowels :

pit pet pat putt pot put another

i e S U n O )
. Long vowels :
bean barn born boon burn

i: a: oK u: 3:

o Uu:

o U olo:

9,3

e

A

()
(Ko (X}

Front Central Back

Open 4

Dear student, see this diagram to note the position of vowels according to
the degrees of raising of the tongue and its raising towards the regions.
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2.1.3 Self Check Exercise
1 There are 26 letters in English alphabet and there are ....... sounds.
2 There are ....... consonantal sounds and ......... vowel sounds.
2.1.4 Summary
In this lesson, the students are made familiar with vowel sounds. The vowel
sounds are the voiced sounds in the production of which there is no objection of
the air passage. Vowels can be classified into short and long vowels.
2.1.5 Long Questions
Classify the vowel sounds.
2.1.6 Short Questions

1. a) Define Vowels.
b) Classify Vowels.
2. Phonetically transcribe the following :
(a) receive (b) begin (c) my (d) cook
(e) bought () autumn  (g) two (h) succeed
(i) upper (j) enough

2.1.7 Suggested Readings

Roach, Peter. English Phonetics and Phonology: A Practical course. 4th Edition,
C.U.P, 2009.

Ginison, A.C. and Ramsaran, Susan. An Introduction to the Pronounciation of
English, ELBS.
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DIPHTHONGS

2.2.1 Objectives

2.2.2 Introduction

2.2.2.1 Diphthong
2.2.2.2 Triphthong
2.2.3 Self Check Exercise
2.2.4 Summary

2.2.5 Long Questions
2.2.6 Short Questions
2.2.7 Suggested Readings

2.2.1 Objectives

- To introduce students to the long vowels.

- To help students understand the articulation of the long vowels.
2.2.2 Introduction

In this lesson, the students will learn about various types of long vowels.

2.2.2.1 Diphthong

A diphthong, as you know, is an independent vowel glide. If we say the words bar /
ba:/ and buy/bai/slowly, we will realize that we can prolong the vowel /a:/ in bar
without changing its quality, while when we say the vowel /ai/ in buy without of the
vowel changes from a front open to a front close vowel. A vowel glide will have to
occupy one syllable if it has to be called a diphthongs. Thus the vowel /ai/ in buy is
diphthong since buy is monosyllabic whereas the vowels /i:i/ in being constitute
two pure vowels occuring side by side, since being is disyllabic (be-ing). Let us now
look at the diphthongs of R.P. in some detail. The glide will be diagramatically
represented by an arrow in the vowel diagram.

There are 8 diphthongs in R.P. and these are symbolised thus :

/el/ as in play /plel/
Jal/ as in ply /plal/
/ol/ as in boy /2l/

/al/ as in cow /kal/
/ 20/ as in go /g50/
/is/ as in here /hie’/

15
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JASEYS as in poor /poi/, [pGaY/
/ea/ as in care /kea?/
/el/
1. During the articulation of /el/ the glide is form a front unrounded vowel

between the half-close and half-open positions to a front unrounded vowel just
above the half-close positions.

Front Central Back

/ ,
Half-close

AN
N

Close

Spellings :
(i a age /id3/, /a:3/
(i) ay day /dei/
(iii) ai pain /pein/
(iv) ey they /0ei/
(v) ea break /breik/

Distribution :
/ie/ occurs initially, medially and finally in a word :

Initial eight /eit/
aim /eim/
Medial main /mein/
same /seim/
Final play /plei/
say /sei/
/al
2. During the articulation of /ai/, they glide is form a front open unrounded

vowel to a front unrounded vowel just about the half-close position :

Spellings :

(i) ain mine /main/
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ii Front Central Back
(i) ay 'Close
(iii) ie |
(iv) igh
(v) ei

Half-close ai‘
(vi) uy ‘
Distribution :
Half-open \\ \
Open

/ai/ occurs initially, medially and finally in a word :

Initial ice /als/
isle Jai/
Medial fine /fan/
mine /main/
Final spy /spal/
cry /krai/
191/
3. During the articulation of /@1/ the glide is from a back rounded vowel between

open and half-open to a fron unrounded vowel just above the half close position.

Front Central Back
Close
Half-close
o1
Half-open \ \ s
Open
Spellings :
(i) ol boil /bdil/
(ii) oy boy /oD1/

Distribution :
/oi/ occurs initially, medially and finally in a word :
Initial oil oy
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‘oyster /DIStET/
Medial boil /boi/
toil /ton/
Final toy [t/
boy /bai/
/as/
4. During the articulation of /aU/ the glide is from a back open unrounded

vowel to a back rounded vowel just above the half-close position.

Front Central Back
Close
\ \\ \
Half-close
Half-open \
Open
Spellings :
(i) ou house /haUs/
(ii) ow how /has/

Distribution :
/a[ / occurs initially, medially and finally in a word :

Initial out /aot/
owl /aol/
Medial bowl /ball/
scout /skaCt/
Final now /na’/
cow /kal/
10/
S. During the articulation of /50U/, the glide is from a central unrounded vowel,

between half-close and half open to a back rounded vowel just above the half-close

position.



B.A. Part-I (Semester-I) 19 English Literature (Elective)

Front Central Back
Close
1¢]
Half-close
Half-open \
Open
Spellings :

i o bone /baln/
(i) ow blow /bla/
(iii) oa boast /baUst/
(iv) ou shoulder /6 20lda/

Distribution :
/20/ can occur in all three positions :

Initial over /a0va/
old /201d/
Medial coat /kaOt/
coal /ka0l/
Final go /g20/
sow /sa0/
JAEY
0. During the articulation of /is/ the glde starts from a front unrounded just

above half-close position and moves in the direction of a central unrounded vowel
between half-close and half-open.
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Front Central Back

Close

i

N,

Half-close \
Half-open \ \§
Open

Spellings :
(i) ear dear /dia™/
(ii) ear clear [kuat/
(iii) ere here /hist/
(iv) e zero /zlaraU/
(v) ier fierce /fias/
(vi) ea i'dea Jaidia/

Distribution :
/1s/ can occur initially, medially and finally in a word :

Initial ear-ring /larim/
Medial ‘serious /slarias/
yearly /ite/
Final clear /klis"/
fear /fis"/
105/

7. Duirng the articulation of /Us/, the glide starts from a back rounded
vowel just above the half-close position and moves in a the direction of a central

unrounded vowel between half-close and half-open.
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Front Central Back
Close
Half-close
Half-open \ \J
Open
Spellings :
(i) oor poor /pUa*/
(ii) wure sure /sUs"/
(iii) our tour /tOs"/

Distribution :

/Os/ occurs medially and finally. It does NOT occur initially in a word :

Medial poorly / pOatli/
curing /'kjOoarin/
Final poor /pUa*/
moor /m0Us"/
/es/

8. During the articulation of /es/, the glide is from a front half-open unrounded

vowel to a central unrounded vowel between half-close and half-open.

Front Central Back
Close

Half—s \

\ ea§
Half-open \ \
Open

/toes’/
(ii) are bare /besr/

Spellings :

(i) air chair
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(iii) ear bear /besr/

(iv) other spellings :
ae aeroplane /'earaplen/
eir their /0ea”/

Distribution :
/ea/ occurs in all the three positions :

Initial ‘airplane /'esaplein/
airman /eamon/

Medial careful /keaf1/
daring /deorin/

Final care /kea"/
dare /desr/

Dear Students, see these diagrams giving the positions according to the degree of

raising towards the region.
Front Central Back

Close 1 &

3
Open 4
Front Central Back
@ 7
6
4—@
5
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The diphthongs /ei/, /ai/, /51/, /2©/ may be followed by the vowel /5/ within a

word, e.g. :
‘player
‘higher
em'ployer

‘mower

‘shower

/'p/est/
/"haia™/

/impl®1/
/mEUE"/

/ [ EVE*/

These glides (called triphthongs) i.e.,/ /eis/, /aia/, [0/, /eCa/ and /305/ are

represented in the diagrams below :

Front Central Back

Close
Half-close \
AN

Front Central Back
Close \
Half-close

-open 3o \ ~

Front Central Back
Close \ \
Half-close \
Half-o
=5 \Kla \
Open
Front Central Back
Close
\ \ |
Half-close /

Open
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Important Notes

1. The I.P.A. symbols [b, 1, r, s, z] are written as they are printed. With a bit of
concentration and patience you will be able to write the correct forms of symbols.
2. Marking stress : Different dictionaries follow different methods of marking
stress. Take for example the word simple. Of the two syllables sim and ple, the
first is stressed (or the first syllable is more prominent than the second). How do we
indicate this on paper ? Let us follow the method found in Oxford advanced Learner’s

Dictionary. There is stress and vertical bar [ ' | placed above and just before the
syllable to which it refers. For example these are marked by :
‘table (the first syllable is stressed)
mis'take (the second syllable is stressed)
‘politics (the first syllable is stressed)
poli‘tician (the third syllable has the primary
stress).

2.2.3 Self Check Exercise
................. is an independant vowel glide.
2.2.4 Summary
A diphthong is an independant vowel glide. There are eight diphthong in
R.P. Faur of these diphthong may be followed by the vowel (9) within a word.
Such vowel sound is called a Triphthong.
2.2.5 Long Questions
How many Diphthong are there in R.P. Discuss.
2.2.6 Short Questions
1. Define Diphthong.

2. Phonetically transcribe the following :
(a) home (b) bowel (c) cow (d) fierce (e) idea
(f) yearly (g) serious (h) employer (i) sane (j) near

2.2.7 Suggested Readings

Roach, Peter. English Phonetics and Phonology: A Practical course. 4th Edition,
C.U.P, 2009.

Ginison, A.C. and Ramsaran, Susan. An Introduction to the Pronounciation of
English, ELBS.
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SR 0 a0 o

2.3.1 Objectives

- To introduce students to consonants.

- To keep them pronounce these speech sounds correctly.
2.3.2 Introduction

The type of sounds which are most easily described in articulatory terms, and
which are produced with or without vocal fold’s vibration and traditional category of
consonants and are known as the consonantal type. A consonant may thus defined
as a sound in which the movement of air from the lungs is obstructed as a
result of a narrowing or a complete closure of the air passage.
For a complete description of these sounds, we have to answer the following
questions :
(i) Is the air-stream set in motion by the lungs or by some other means ?
(Is the air stream pulmonic or non-pulmonic ? )
(ii) Is the air-stream forced outwards or sucked inwards ? (Is the air steam
egressive or ingressive ? )
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(iii) Do the vocal folds vibrate or not ? (Is the sound voiced or voiceless ?
)
(iv) Is the soft palate raised to shut the nasal passage or lowered to allow
the passage of air through the nose ? (Is the sound oral or nasal ? )
(v) At what point or points and between what organs does the closure or
narrowing take place ? (What is the place of articulation ?)
(iv) What is the type of closure or narrowing ? (What is the manner of
articulation ?)
All English sounds are made with egressive lung air
Consonantal sounds are classified according to the place of articulation, the
important categories for the British English being bilabial, labio dental, alveolar,
post alveolar, palato—alveolar, palatal, velar and glottal.
Consonant sounds are also classifed according to the manner of articulation, the
important categories for British English being plosives, affricates, nasals, laterals
and fricatives.
Some vowel glides function as consonants, e.g., English (W) and (Y) at the beginning
of the words wage and yard. Some consonants do not involve closure and have no
fricative element in them; they are called frictionless continuants.
A Voiceless/Voiced pair can be called a fortis/Lenis pair.
English Consonants in detail :
Let us now take the consonants of English. There are 24 distinctive consonant
sound units in English (R. P.). These are tabulated below on the basis of articulatory
classification :

Bilabial Labio Dental Alveolar Post Palatal Velar Glottal

Dental Alveolar
Plosive p b t d k g
Affricate tf d3z
Nasal m n n
Fricative f v 6 0 s z |3 h
Lateral 1

Frictionless r
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Continunat

Semi-vowel w ] u (w)

Note : (1) The phonetic symbols used here are those of the International Phonetic
Association (I.P.A.). Whenever you look up the pronouncing dictionary,
do not get confused by the star at the end of the word. This denotes the
sound ‘r’ which may be pronounced when a c’ is followed by a word
beginning with a vowel sound.

(2) Where there are two symbols in one box, the one of the left represents
the voiceless sound and the one on the right represents the voiced
sound.

(3) The symbol /w/ occurs in two boxes—under bilabial and again under
‘velar’. This is because /w/ is a labio-velar sound.

These 24 sounds are listed below once again, this time with an ilustrative example

against each symbol. The illustrative example is given both in ordinary spelling and

in phonemic transcription. In the spelling versions of the illustrative examples, a

letter or a group of letters is italicised indicating that the underlined letter/group of

letters represents the sound in question.

/p/ pill /p1l/
/b/ bill /bil/
/t/ till Jtil/
/d/ dull /dvl/
/k/ kill /kil/
/8/ gun /gvn/
Jto/ chill /tsil/
/d3/ Jam /d?zem /
/m/ some /svm/
/n/ son /svn/
/m/ sung /snn/
/f/ five /faiv/
/v/ very /'verl/
/0/ thin /0in/
/0/ then /den/
/s/ sip /sip/

/z/ zip /zip/
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/o] ship /1e/
/3/ measure /'me?s/
/h/ hat /heet/
/1/ love /lvv/
/t/ red /red/
/3l yes /jes/
/w/ wine /waln/

Each of the twenty-four consonants listed above is a distinctive sound unit (or a
phoneme in English (R.P.). This is because these consonants can occur in identical
phonetic environments (i.e. in minimal pairs) like pill/pil, bill/bil, till/til, chill/tsil,
nil/nil, sill/sil, will/wil etc. In any one of these words. If the initial consonants
sound is replaced by the initial sound of any other word, the meaning of the first

word is altered. /o f and /%/ occur in analogous phonetic environments as in

pressure /preo o'/ and pleasure /ple3.s?’/ and hence belong to two different

phonemes. Let us now examine these consonants, in some detail.

A. PLOSIVES
A plosive consonant is one that is produced with a stricture or complete closure.
The articulators are in firm contact for some time and then are separated
suddenly.
There are six plosive consonants in English (R.P.). These are /p/, /b/, /t/,
/d/, /k/ and /g/. Of these /p/ and /b/ are bilabial, /t/ and /d/ are alveolar and
/k/ and /g/ are velar.

/p/

1. During the articulation of /p/ the two lips make a firm contact with each
other. The soft palate s raised thereby shutting off the nasal passage of air. The air
that is compressed by pressure from the lungs escapes with an explosive sound
when the two lips are separated. The vocal slides are held apart and they do not
\% i b r a t e
/p/ can thus be described as a voiceless bilabial plosive.
Spelling : The phonemic /p/ is represented by the letters p and pp as in pin,
paper, upper. It is to be remembered that the letter /p/ is silent in words like
psalm, psy'chology, receipt, ‘cup-borad, etc.
Distribution : /p/ can occur initially, medially and finally in a word as in pin (initial),
supper (medial) and gap (final).
Allophonic Variants :
(1) /p/ is aspirated (i.e. released with a strong puff of air) when it occurs initially
in a stressed syllable. The aspirated variety can be represented by the symbol /p/
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pin /'pin/ /p"n/
ap'point /a'point/ /spoint/
‘paper /'peipa/ /peipat/
a'ppear /apla/ /aplat/
(ii) /p/ is unaspirated with it occurs after /s/ and in unaccented syllables e.g. :
spare /spes/
‘spirit /'spirit/
super /su:pa’/
po'tato /poateitas/
(iii) /p/ is nasally released when it is followed by /m/, e.g. :
/topmost/ /tapmouv st/
(iv) /p/ is not released audibly when it occurs finally or before another plosive
or an affricate e.g. :
gap gap (final /p/)
captain /keeptin/ (/p/ occuring before another plosive)
capture /keepto o/ (/p/ occuring before an affricate)
/b/
2. /b/ is articulated exactly like /p/ described above except that during the

articulation of /b/ the vocal chords vibrate, producing voice. /b/ can thus be
described as voiced bilabial plosive b and bb as in beer, to'bacco, ‘rubber, tub. It
is to be remembered, however, that the letter b is silent in words like thumb, lamb,
limb, plumber, etc.
Distribution : /b/ occurs initially, medially and finally in words as in bin (initial),
rubber (medial) and tub (final).
Allophonic Variants :
(i) /b/ is nasally released when it is immediately followed by /m/ e.g. :
sub’mit /sabmit/
‘submarine /'svbma'ri:n/
(i) In R.P. /b/ is devioiced when it occur initially and finally. (Devoicing is
represented by diacritic [ | placed under the symbol concerned.)
(iii) /b/ is not released audibly when it occurs finally and when it is
immediately followed by another plosive or affricate e.g. :
tub /tvb/ (final)
‘subject /’svbdZ?zikt/ (noun occuring before an affricate)

ob’tain /ob'tein/ (/b/ occuring before another plosive)
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/t/

3. /t/ is articulated by the tip or blade of the tongue making a firm contact
against the teeth ridge. The soft palate is raised, thereby blocking the nasal passage
of air. When the tip or blade of the tongue is released from the teeth ridge, the air
that is compressed by pressure from the lungs escapes with a voiceless plosive.
Spelling : /t/ is represented by the letter t tt in tea, at’tain, cat, etc. Also, the past
tense marked is pronounced /t/ when the present tense form ends, in a voiceless
consonant other than /t/.
Distribution ? /t/ can occur initially medially and finally in a word as in tell (initial),
ob’tain (medial) and bat (final).
Allophonic Variants :

(i) /t/ is aspirated when it occurs initially in a stressed syllable e.g. :

tub /tvb/ /ttvb/
a'ttain  /a'tein/ /'thein/
po’'tato /poteitov/ /palteiton/

(i) /t/ is unaspirated when it is preceded by /s/ and when it occurs in an
unaccented syllable, e.g. :

stain /stein/
stamp /steemp/
‘butter /bvtaT/
com’puter /kam’pjuts/
(iii) /t/ is nasally released when it is immediately followed by /n/, e.g. :
‘cotton /kxt®n/
‘button /'bvton/
(iv) /t/ is laterally released when it is immediately followed by /1/ :
‘little /'ltl/
‘cattle / 'keetl/
(v) /t/ is not released audibly when it occurs finally in a word and when it
is immediately followed by another plosive affricate, e.g. :
cut /kUt/ (final /t/)
football /fp tbo:l/ (/t/ occuring before another plosive)
/d/
4. /d/ is articulated exactly like /t/ described above, except that during the

articulation of /d/ the vocal folds vibrate, producing voice. /d/ can thus be described
as voiced alveolar plosive.

Spellings : /d/ is represented by the letters d and dd as in dog, rudder, good etc.
Distribution : /d/ can occur initially, medially and finally in a word as in day
(initial), modest) (medial) and bad (final).
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Allophonic Variants :
(i) /d/ is released nasally when it is immediately followed by /n/, e.g. :

‘sudden /'sUdn/
‘gladden /'gleedn/
(i) /d/ is laterally released when it is immediately followed by /1/ e.g. :
‘riddle /'ridl/
‘bridle / ‘braidl/

(iii) /d/ is not released audibly when it occurs finally and when it is
immediately followed by another plosive or affricate e.g. :

good /gu:d/ (final /d/)

bad boy /beedboi/ (/d/ followed by another
plosive)

good jam /gn d d?eem/ (/d/ followed by an
affricate)

Note : Most Indians substitute retroflex plosive /t/ and /d/ for the English alveolar
plosive /t/ and /d/.

/k/

S. During the articulation of /k/, the back of the tongue makes a firm contact
with the soft palate. The soft plate is raised thereby shutting off the nasal passage
of air. The air that is compressed by pressure from the lungs escapes with an
explosive sound when the back of the tongue is released from the soft palate. The
vocal do not vibrate. /k/ can thus be described as a voiceless velar plosive.
Spellings : /k/ is represented by :

(i) the letter k as in book.

(ii) the letter c as in cot, music.

(iii) the letter ch as in character.

(iv) the letter ck as in back.

(v) the letter cc as in ac’count.

(vi) the letter que as in cheque.

Distribution : /k/ can occur initially, medially and finally in a word as in calm
(initial), reckon (medial) and like (final).
Allophonic Variants :

(i) /k/ is aspirated when it occurs initially in a stressed syllable, e.g. :

‘captain /[‘keeptin/ /Kkreeptin/
kit /kit/ /kPit/

(i) /k/ is unaspirated after /s/ and in unaccented syllables, e.g. :
skin /skin/ (/k/ is an unaccented syllable)

/gl



B.A. Part-I (Semester-I) 32 English Literature (Elective)

6. /g/ is africate just like /k/ described above, except, that during the
articulation of /g/ vocal folds vibrate producing voice. /g/ can thus be described
as a voiced velar plosive.

Spellings : /g/ is represented by

(i) the letter g as in get, glory, bag.

(ii) the letters /gg/ as in ‘baggage’, luggage.

B. AFFRICATES

An affricate is produced with a complete colosure, but the articulators are
separated slowly so that some friction is heard. It is to be remembered that friction
heard while articulating an affricate is of shorter duration than hat heard during
the articulation of a fricative.

In English there are two affricates /to / and /d3/. Both are palato-alveolar.

1. During the articulation of /ts/, the tip and blade of the tongue make a
firm contact with the teeth ridge. Simultaneously the font of the tongue is raised in
the direction of the hard palate. The soft palate is raised to shut off the passage of
air. The tip of the tongue is separated very slowly from the teeth ridge so that some
friction is heard and the sound so produced is described as a voiceless palato-
alveolar affricate.

Spellings : /ts / is represented by

(i) the letters ch as in cheaf, church.

(ii) the letters tch as a batch.

(iii) the letters ture as in picture.

(iv) the letters-tion, preceded by the letter as in question.

Distribution : /ts/ can occur initially, medially and finally as in chip (initial),
butcher (medial) and catch (final).

/dz/

2. /dz/ is articulated exactly as /ts/ described above except that during
the articulation of /dz/ the vocal folds vibrate producing voice. /dz/ is thus a
voiced palato-alveolar affricate.

Spellings : /dz/ is represented by the following letters :

(i) initial j as in jump.

(ii) initial g as in gin, ‘gentle.

(iii) gg as in sug'gest.

(iv) final ge as in luggage, re'venge.

(v) medial g as in religion.

Distribution : /dz/ occurs initially, medially and finally as in join (initial),



B.A. Part-I (Semester-I) 33 English Literature (Elective)

religion (medial) and badge (final).
C. NASALS
A nasal consonant is produced by a complete oral clousre i.e., the oral
passage of air is completely blocked by the articulators coming into firm contact
with each other but the soft palate is lowered so that the nasal passage of air is
open. The air has thus a free passage through the nose.
There are three nasal consonant phonemes in English. They are :

/m/ bilabial

/n/ alveolar

/n/ velar
/m/

1. The two lips are brought together and thus the oral passage of air is
blocked completely. The soft palate is lowered and the air escapes through the
nose. The vocal folds vibrates producing voice. /m/ is thus a voiced bilabial nasal.

Spellings : /m/ is represened by

(i) the letters m as in man, ‘many.

(ii) the letters mm as in ‘summer.

(iii) the letters mb as in comb, lamb.

(iv) the letters mn as in autumn.

Distribution : /m/ occurs initially, medially and finally as in man (iniital),
enemy (medial) and some (final).

/n/
2. The tip of the tongue makes firm contact with the teeth ridge, thus blocking
off the oral passage of air completely. The soft palate is lowered so that the air
escape through the nose. The vocal folds vibrate producing voice. /n/ is thus a
voiced alveolar nasal.
Spellings : /n/ is represented by :

(i) the letter ‘m’ as in near, pin.

(ii) the letter ‘nn’ as in runing.

(iii) initial ‘kn’ as in knife, knit.

(iv) final ‘gn’ as in sign.

Distribution : /n/ can occur initially, medially and finally in words as in number
(initial), many (medial) and son (final).
Allophonic Variant :
A dental [n] as the nasal in the Punjabi word) (»fe3) is used, if /n/ is immediately
followed by the voiceless and dental fricatives /0/ and /d/ e.g. :

tenth /ten6/ (/n/ followed by /6/)
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/n/ occurs as the syllabic nucleus in certain syllables. The second syllables of the
following words are examples :

sudden /sv —dn/
mutton /'mv —tn/
cotton /'ka —tn/
button /bv —tn/
In/
3. During the articulation of /n/ the oral closure is made by the back of the

tongue making a firm contact against the soft palate. The soft palate is lowered
thereby allowing the air to escape freely through the nose. The vocal folds vibrate,
producing voice. /n/ thus is a voiced velar nasal.

Spellings : /n/ is represented by

() ng as in sing, king.

(ii) n followed by /k/ as in ‘monkey’, ‘uncle’.

Distribution : /n/ occurs medially and finally as in ‘uncle (medial) and
sing (final). It does NOT occur initially.
Important Note : In R.P. final orthographic ng is pronouned /n/ as in —ing / sin/
and king/kin/. Medial ng is also /n/ (i.e. without a /g/ following /n/ in words which
are derived from verbs. In other words medial-ng is /ng/. Thus singer is pronounced
/sina*/, while ‘finger is pronounced /finga*/.

Listed below are words in which the consonants that we have discussed so
far occur in various positions. The words are given in ordinary spellings. In words of
more than one syllable, stress is marked, practise saying these words :

/p/
(i) Aspirated /p/ at the beginning of accented syllables :
‘paper pre‘pare ‘policy
‘prepper o'pinion ‘previous
a'part ‘perfect' (adj.) im'portant
ap'pear pen pool
1. Most Indians replace /f/ by a frictionless continuant (phonetic symbol (v.) For

international intelligibility you should acquire the fricative sound.

2. Most Indians replace ‘9’ by a (t") the aspirated voiceless dental plosive-the sound
represented by the Devanagri symbol. (¥).For international intelligibility it is bet-
ter to use fricative /6/. The sound can be easily produced by gently placing the
tip of the tongue between the two rows of teeth and blowing out.
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(i1)

‘practice precious ‘pill
re'pair ‘pencil ap'point
Unaspirated
(a) after /s/ :
spin spear
split spring

splash spine
spleen spurious
(b) in unaccented syllables :

rapple ropen
capital 'protect
po'lice per'fect (verb)
par 'ticular re'present
per 'mission e'xample
'sup per 'happen

() Final /p/ (not audibly released)
tap deep help
cap gap rope
whip lamp pump
healp pulp sheep
top jump limp

/b/

(d) /b/ in various positions
'busy bench 'rabbit
'banner 'bunyan tube
'bomb bureau tub

(final b is silent)

'baby rub
'rubber ‘amber ebb
to'bacco 'symbol 'miserable

Most Indians replace /8/ by [d] (for the voiced dental plosive-the sound repre-
sented by the devanagri sysmbol (g). For international intelligibility it is better to
use /0/.
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D. FRICATIVES
A fricactive is articulated with a stucture of close approximation; that is, the two
articulators are brought so close to each other that the gap between them is very nar-
row. The air that is compressed by pressure from the lungs escapes through this nar-
row gap with audible friction.
In English there are 9 fricative consonants. These are :

/f/ and /v/ : labiodental fricatives
/6/ and /d/ : dental fricatives

/s/ and /z/ : alveolar fricatives

/1] and /z/ : palato-alveolar fricatives
/h/ : glottal ficative

Of these /f/, /0/, /s/, /I/ and /h/ are voiceless and /v/, /d/, [z/ and [z/ are voiced.

/£/
1. During the articulation of /f/, the lower lip is brought very close to the upper
front teeth so that the gap between them is extremely narrow. The soft palate is raised,
and the nasal passage of air is blocked off completely. The air escape through the
narrow gap between the lower lip and the upper front teeth with audible friction. The
vocal folds are held wide apart and they do not vibrate. /f/ is thus a voiceless labio-
dental fricative.?!

Spellings : /f/ is represented by

(i)  the letter f as in frive, fool.

(i) the letter ff as in coffee.

(iii) the letters ph as in physics, photograph.

(iv) the letters gh as in cough, rough.

Distribution : /f/ can occur initially, medially and finally as in five (initial),

after (medial) and roof (final).

/v/

2. /v/ is articulated exactly like /f/ described above except that during the
articulation of /v/ the vocal folds vibrate, producing voice. /v/ is thus a voiced labio-
dental fricative.?

Spellings : /v/ is represented by :

(i) the letter v as in over, even.

(ii)) the letter f as in of.

(iii) the letters ph as in nephew.

1. Many Indian speakers introduce the vowel /d/in the last syllables of these words
and therefore, /1/ is not a syllable in their speech.
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Distribution : /v/ occurs initially, medially and finally as in vine (initial), cover
(medial) and love (final).
16/
3. The tip of the tongue makes a light contact with the edge of upper front teeth?.
The soft palate is raised is raised so as to shut off the nasal passage of air. The air
escape througn the narrow space between the tip of the tongue and the upper front
teeth, causing audible friction. The vocal slides do not vibrate. /8/ is thus a voiceless
dental fricative.
Spellings : /0/ is represented by the letters th as in thin, thick, path, etc.!
Distribution : /0/ can occur initially, medially and finally in a word as in thick
(initial), either (medial), and oath (final).
19/
4. /0/ is articulated exactly like /0/ described above, except that during the ar-
ticulation of /d/ the vocal folds vibrate producing voice /d/ is thus a voiced dental
fricative.
Spellings : /0/ is represented by the letters th as in them and that.?
Distribution : /3/ occurs initially, medially and finally in a word as in then
(initial), leather (medial) and soothe (final)
/s/
S. /s/ is articulated by placing the tip and blade of the tongue very near the teeth
ridge so that the space between them is very narrow. The soft palate is raised, shutting
off the nasal passage of air. The vocal folds do not vibrate. The air escapes through the
narrow gap between the tip and blade of the tongue and the teeth ridge with audible
friction. /s/ is thus a voiceless alveolar fricative.
Spellings : /s/ is represented by
(i) the letter s as in sin.
(i) the letter ss as in ‘message, pass.
(iii) the letter c (followed by the letter e or i) as in scene, cease, science.
(iv) medial and final x is pronounced /ks/ as in ox, box, taxi.
Distribution : /s/ can occur initially, medially and finally as in seen (initial),
passive (medial), and less (final).
/z/
0. /z/ is articulated exactly like /s/ described above, except that during the ar-
ticulation of /z/ the vocal slides vibrate, producing voice. /z/ can thus be described as

1. Indian speakers use a ‘clear’ /1/ in all positions.
2. In the speech of some English speakers a fricative /r/ is heard.
3. Most Indians, however, have a tendency to pronounce the letter r in all posi-

tions.
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a voiced alveolar fricative.

Spellings : /z/ is represented by

(i) the letter z as in zoo, ‘zero.

(ii)) the letters (medial and final) s and z as in poison, dogs.

(iii) letters s and ss as in sin’, scissors.

(iv) letters zz as in buzz.

(v)  the letter x (medial) is pronounced /gz/ as in e'xact.

Distribution : /z/ occur initially, medially and finally as in zoo (initial), ‘puzzle
(medial), and lose (final).

E. LATERAL
A lateral consonant is articulated with a complete closure in the centre of the vocal
tract, the air escaping along the sides of the tongue.
In English there is one lateral consonant which is /1/.

/1/ is articulated by the tip of the tongue making a firm contact against the
teeth ridge. There is thus a complete closure in the middle of the mouth. The soft
palate is raised so as to shut off the nasal passage of the air completely. The sides of
the tongue are lowered so that the lung air is free to escape along sides of the tongue
without any friction. The vocal slides vibrate, producing voice. /1/ is thus voiced al-
veolar lateral.

Spellings : /1/ is represented by the letter 1 as in leave and by letters 1l as in ‘villain.
It should be remembered that the letter | is silent in words like calm, palk, alms, etc.
Allphonic Variants :

(i) A dental (1)! is used when (]) is followed by /6/ or /d/, /hel6/, (/1/ followed
by /6/).

tell them /teldem/ (/1/ followed by /d/)

(i) In R.P. there are two varieties of /1/. One is called a ‘clear /1/ and the other
a dark /1/. The phonetic symbols are () and (t) respectively.

‘Clear’ /1/ is articulated by making a closure in the middle as described above
and simultaneously raising the front of the tongue in the direction of the hard plate. In
R.P. this variety of /1/ is used before vowels and /j/ e.g. :

live Jhv/

lure /Lis/

Dark /1/ is articulated by making a closure in the middle as described above
and simultaneously raising the back of the tongue in the direction of the soft palte. In
R.P. /f/ is used before consonant (other than /j/) and finally, e.g. :

told /tould/ (before a consonant)

tell /tel/ (finally)

(iii) In R.P. /1/ is syllabic (i.e. it funtions as the nucleus of the syllable in cer-
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tain words like little /litl/. (The final /1/ is syllabic in these words.)!

'cattle /keetl/
Distribution : /1/ occurs initially, medially and finally as in leave (initial), ‘pully (me-
dial) and pull (final).

F. FRICTIONLESS CONTINUANT

A frictionless continuant is articulated with an open approximation of the articulators,
so that the air passes between the articulators without any friction. Thus the sound is
vowel like, but it is included in the list of consonants because it never functions as the
nucleus of a syllable.
In English, there is one frictionless continuant which is symbolized as /r/. The tip of the
toungue is raised in the direction of the hinder part of the teeth ridge. The soft palate is
raised so as to shut off the nasal passage of the air. The air from the lungs comes out
through the gap between the tip the tongue and the post alveolar region without any
friction. The vocal slides vibrate, producing voice. /r/ is thus a voice post-alveolar
frictionless continuant.?
Spellings : /r/ is represented by the letter r but in R.P. it occurs only before a vowel
sound e.g. in red, run, dry, trail. /r/ is not pronounced in other positions e.g., in words
like garden, ‘larder, ‘early, jerk?, etc.
Allophonic Variants :

(i) A voiced post alveolar fricative /r/, [phonetic symbol (r)) is used after /d/,
d as in dry, draw.

(i) A voiceless post-alveolar fricative /r/, (phonetic symbol (r)) is used after
aspirated /p/, /t/ and /k/ as in pray, try and cry.

(iii) A voiced alveolar (single flap phonetic symbol /r/ is used when /r/ occurs
between two vowels and after /0/ as in

sorry /r/ between two vowels

three/r/ after /0/
Distribution : In R.P. /r/ occurs initially and medially, but only before a vowel sound,
/r/ does not occur finally. For example.

red (initial)

moderate (medial)
|Linking| /r/ : In R.P. /r/ does not occur finally but in connected speech, /r/ is
reduced when followed by a vowel in the following words. For example the word far is
pronouned /fa:/ in isolation, but in far away the final r in far is pronounced because
away begins with a vowel sound. The phrase far away is pronounced /fa:r/ewei/. A few
of these examples are :

pepper /'peps/

pepper and salt /' pepar an’ sslt/

here /his™/
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‘here and there /'hisr an des/
father /fads/
‘father is at ‘home /'fador iz st’ 'hepym/

Intrusive /r/ : Some people use an /r/ at word boundaries it the first word ends in [s]
and the second begins with a vowel even if ther is no [r] in spelling. Thus, we often, here

/' 1D: isn ‘D:ds/ (law and ‘order)

/'drams/ isn ‘mju:tzik/ (drama and ‘music)

G. Semi-Vowels
A semi-vowel is a vowel glide to a more prominent sound in the same syllable. In
English there are two semi vowels, /j/ and /w/.

/ij/ is a palatal semi-vowel.

/w/ is a labio-velar semi-vowel.

/j/ is glide from /i:/ and /w/ is glide from /u:/. Though these sounds are vowel
liek in their articulation, they are classified as consonants because they do not function
as the nucleus of any syllable

/il

1.  The soft palate is raised shutting off the nasal passage of air. The front of
the tongue assumes a position for a vowel between close and half-close and quickly
glides to the position of the following vowel. The vocal folds vibrate producing voice. /j/
is thus a voiced unrounded palatal semi vowel.

The lips are normally spread or neutral during the articulation of /j/ but there may by
anticipatory lip-rounding if the immediately following vowel is rounded : vowel as in
you, yawn, etc.

Spellings : /j/ is represented by the letter y as in yes, yard, be'yond, ‘yellow.
The letters u, eau, ue, ew and iew are pronounced /ju/ as in ‘unit, ‘beauty, due, dew,
view.

/w/

2. The soft palate is raised to shut off the nasal passage of air completely. The back
of the tongue is raised in the direction of the soft palate to the position for a vowel
between close and half-close, and the lips are rounded. Then the tongue quickly glides
to the position of the following vowel. The position of the lips also changes depending
upon the immediately following vowel. The vocal folds vibrate, producing voice. /w/ is
thus voiced rounded labio/velar semi-vowel.

Spelling : /w/ is represented by

(i) the letter w as ain west.

(ii) the letter with as in why.

(iii) the letters q or g + u as in ‘queen, ‘language.

(iv) the worlds one, once, suit also have /w/.
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Distribution : /w/ occurs initially and medially as in west (initial and queen (medial).
It does NOT occur finally.

(i) Most Indians do not have /w/ as a distinct phoneme in their English.
Instread, they generally use a voiced labio-dental frictionless continuant (phonetic symbol
[v]); the sound represents the Devanagari symbol (3). Most Indians use [v] even in place
of fricative /v/. There is no distinction in their speech between minimal pairs like.

wine vine
west vest
wail vale
why vie

went vent
wile/while vile

whale vale

/w/ can be acquired easily by trying to say /u/ and then quickly moving on to

the vowel.
H. Consonant Clusters

A consonant cluster is a sequence of consonant sounds at the beginning or end of
syallable. In English tow or three consonants may from anitial consonant cluster and
two, three or four consonants may form a final consonant cluster. The following is a list
of common English consonant clusters :
Initial Clusters (2 consonants)

/p/ as the first element of the cluster /p/ play, please
/p/ pray, praise
/p/ puny, pure
/b/ as the first element of the cluster /bl/ blue, blink
/br/ bright, broad
/t/ as the first element of the cluster /tr/ train, treasure
/tu/ tune, tube
Jtw/ twinkle, twine
/d/ as the first element of the cluster /dr/ drain, draw
/du/ duty, durable
/dw/ dwingly, dwell
/k/ as the first element of the cluster /kl/ class, clay
/kr/ cry, creep
/ku/ cure, curate
/kw/ quell, queen
/g/ as the first element of the cluste /gl/ glow, glass

/gr/ grow, grass
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/f/ as the first element of the cluster /1l/ Sflow, fly
/fr/ from, fry
/5i/ few, furious
/v/ as the first element of the cluster /vij/ view
/0/ as the first element of the cluster /6r/ thrive, three
/s/ as the first element of the cluster /sp/ spoon, spy
/st/ steal, sty
/sk/ sky, skill
/sm/ smile, small
/sl/ sly, sling
/h/ as the first element of the cluster /hj/ huge, humour
/m/ as the first element of the cluster /mj/ mute, mule
/n/ as the first element of the cluster /nj/ new

Initial Clusters (3 consonants ) :

In English in an initial consonant cluster made up of three consonants, the first
consonant is always /s/ :

/spl/ spleen, split
/spr/ spring, spruce
/str/ string, straight
/stj/ stupid, studio
/skr/ screen, screw
/skw/ square

Final cluster (2 consonants):

/p/ as the final element of the cluster /lp/ gulp, pulp
/mp/ pump, jump

/b/ as the final element of the cluster /1b/ bulb

/t/ as the final element of the cluster /pt/ apt, wrapped
/kt/ walked, milked
/tst/ watched, thatched
/ft/ laughed, coughed
/st/ first, thirst
/ _[ t/ pushed, crushed
/nt/ ant, lent
/1t/ till, knelt

/d/ as the final element of the cluster /bd/ robbed

/gd/ bagged
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/k/ as the final element of the cluster

/ts/ as the final element of the cluster
/dz/ as the final element of the cluster
/f/ as the final element of the cluster
/v/ as the first element of the cluster
/0/ as the final element of the cluster

/s/ as the final element of the cluster

/z/ as the final element of the cluster

Final Cluster 93 consonants) :

/dz/
/vd/
/dd/
/zd/
/md/
/nd/
/md/
/sk/
/nk/
/1k/
/ts/
/ndz/
/1/
[/
/po/
/t6/
/de/
/18/
/mb/
/n8/
/mb/
/16/
/ps/
/ts/
/ks/
/s9/
/ns/
/1s/
/bz/
/dz/
/8z/
/vz/
/0z/
/mz/
/nz/
/mz/
/1z/

English Literature (Elective)

judged
loved
breathed
buzzed
combed
land
banged
ask
think
milk
bench
lounge
self
solve
depth
eighth
width
fifth
warmth
tenth
strength
wealth
maps
mates
cooks
fourths
dance
false
rubs
bulbs
eggs
loves
breathes
names
nouns
hangs
calls
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/t/ as the final element of the cluster /dst/ midst
/kst/ fixed
/skt/ risked
/mpt/ pumped
/ntft/ lunched
/nst/ danced
/nkt/ thanked
/nst/ a’mongst
/1pt/ helped
/1kt/ milked
/1st/ whilst
/d/ as the final element of the cluster /ndzd/ ar’ ranged
/lvd/ solved
/0/ as the final element of the cluster /ks0/ sixth
/1f6/ twelfth
/s/ as the final element of the cluster /pts/ tempts
/pBs/ depths
/t0s/ eighths
/kts/ facts
/fos/ fifths
/sps/ wasps
/sts/ beasts
/mps/ lamps
/nts/ tents
/nbs/ tenths
/nks/ tanks
/1ps/ helps
/1ts/ tilts
/lks/ bulks
/z/ as the final element of the cluster /ndz/ bends
/1dz/ builds
/lvz/ solves

Final Clusters (r consonants) :

/s/ as the final element of the cluster /ksbs/ sixths
/mpts/ tempts
/1f0s/ twelths

APPENDIX (CONSONANT DRILLS)
Practice saying these words. In the case of the word with more than one syllabel make

sure that you put the accent on the correct syllable.

/£/
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fine 'finger af 'fair
fiver "formal effort
for 'bid "off pre'fer
life '"offer 'quality
loaf 'leaf de'feat
Contrast between /p/ and /f/

pine fine
pear, pair fare
pier fear
pill fill
pale fail
pound found
pin fin
put foot

/6/
breathe those 'wither
wrethe 'northern with
then 'neither teethe (verb)
those '"father loathe
though 'mother 'weather
thinkoath throat

10/
thin month 'anthem
ether be'neath 'lethal
width through nothing
thigh wealth
path 'theatre

/s/
sign 'cluster bus
a'side pass 'senior
basis 'nasty pulse
'castle dress soup

class re'quest 'excellent



B.A. Part-I (Semester-I)

Z0Oo

'zebra
'zero
1l

puzzle

'buzz

sheep
'cushion

a'shamed

bush

ash

sign
sip
see
sell
sin
sore
sour
sort

'measure

'pleasure

hert
be’have
light

late
lime

'apple
able

46

/z/

lose
nose
wise

di'sease

noice

cash
rubbish
se'paration

'nation

par'tition

Shine
ship
she
shell
shin
shore
shower
short
/z/
'leisure
oc'casion
/h/
be'hind
hind
'gallon
lime
lame

pillion

'million

English Literature (Elective)

'sympathise
re'sign
'opposite
caves

com 'bines
per'mission
sugar

ma 'chine
furnish

worship

Constant between /s/ and / j /

division

te'levision

a’head
'human
girl

peel
royalty

ma 'terial

'moonlight
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e'lastic
'elevate

com 'mercial

'river
race
roam
royalty
ribbon
ar'rears
ap'prove

arrow

wine
'woman
wise
wall

war

bunch

table

47

lucky
un 'til
lull

/x/
memory
'miserable
ar'range
‘arrogant
three
thrive
de'prive
screw
strange

rubber

university
youth
young
music
value

/w/
forward
swear
twist
twine

square
o'bey
1t/

(i) Aspirated /t/ is stressed in initial position :

un'til

English Literature (Elective)

gallant
'laundry

'local

library
'funeral
um 'brella
'various
'worry
rack
rather
'period
pro'vide
promise

yellow
yield
duty
beautiful
view

squint
twitter
twine
quiet
re'ward

bulb

terrible
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tale in'tend at'torney
toil pre'tend po'tato
at'tain con'tain per 'tain

(ii) Unsaspirated /t/ :
(a) /t/ after /s/ :

station stump staff
street 'steeple story
stamp studio strain
step 'stain startle

(b) /t/ in unacccented syllables :

'interest 'country cutting
'liberty 'actor hastily
'winter 'better native
'captain butter pastry
water detail actress
yesterday doting 'gaiety
(c) final /t/ (not audibly released) :
cut stout aunt
put stunt beast
treat east best
straight de'light test
bright e'xact west
act '‘conquest sat
/da/
/d/ in various positions :
dear dress com 'bined
diamond 'tidy allowed
de'part 'study di'vine
de'mand 'flooded 'dreadful

'daylight cold hide
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(i)

(i)

(a)

(b)

(i)

educate
ad 'dress
con 'dition

leader

Aspirated /k/ in stressed initial position :

kind
de'clare
'caution
'cultivate

be'cause

Unaspirated /k/ :
/Kk/ after /s/ :

skin
scale

'scavenger

'school

49
bold
find
for 'bid
'modern

/k/

account
de'clare
in'clude
keep

me'chanic

sky
skill

scandal

skull

/k/ in unaccented syllables :

'anxious
'backbone

'uncle

'weekly

'victory

final /k/ :
book
ache

ask

task

desk

fork

pick

luck

lacking
'monkey
'market
col'lect

com 'bine

lack
poke
coke
mark
knock
lake
like
look

English Literature (Elective)

hard
hoard

child

in'stead

clear

caste
cast
cool

oc'casion

scorpion
scatter

'scramble

delicate
'picture
tax
to'bacco

lucky

quick
rank
speak
spike
week
trick
pick
pack
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/g/ in various positions :

a'go

'govern
'gamble
de'gree
e'xact
e'xample

for'get

/7] in various positions :

chain
check
chip

chair

'charter
'channel

'champion

/dz/ in various positions :

jump

join

‘ginger
‘general

re'joice

‘agent

/m/ in various positions :

man

‘manage
‘meaning

50

/gl

'good
'hunger
'language
'organise
re'gion
re'gale

game

™

challenge

'picture

'lecture
'butcher
'teacher
catching
leech

/dz/

college
'village
jeep
'‘orange
edge
bridge
/m/

‘programme
re'main
small

English Literature (Elective)

mug
beg
bag
dog
lag

big

reach
rich
such
watch
match

chink
chunk

page
judge
junior
yes
jaw

re'venge

beam
be'come
‘temper
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/n/ is various positions :

‘morning
mean

moon
ambition
examination
familiar

knee
neat

note

gain
ad'vance
ancient
canal
de'fend
enterband
‘elephant
ant

‘cousin

\n\ various positions:

2.3.3

sing

king
‘English
‘language
hang
‘hunger
‘finger
longing

Self Check Exercise
Attempt transcription of the following words

Abdomin
Abode

Absorb
Absurd
Advertisement

51

sympathy
um'brella
worm

aim
‘normal
lame

/n/

bind
‘punish
drown
‘foreign
‘gain
‘hasten
‘heaven
i'magine
nuisance
bend
per'mission
‘centre

\n\

‘longer
tongue
young
ring
stocking
‘uncle
wrong
young

English Literature (Elective)

‘mystery
‘number
dream
de'mand
middle
grammar

com'bine
‘centre
‘miner
‘over
‘feminine
neuter
noisy
now

question
re'venge
ruin

monkey
‘bedding
‘building
conquer
‘dining
pang
ring
length
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Allude

Artist

Because

Boat

Calamity

Deficit

Eagle

Euphoric

Finale

Flute

Gorgeous

Husband

Tension

Icon

Interest
2.3.4 Summary

There are 24 consonants in R.P. These speech sounds can be classified
according to the place and manner of articulation.
2.3.5 Long Questions

Write a note on semi-vowels, and mention their place of articulation and man-
ner of articulation.
2.3.6 Short Questions
Give two examples, each of the following (phonetically transcribed) :
(a) Plosives (b) Affricates
(c) Nasals (d) Laterals
(e) Frictionless Continuants
2.3.7 Suggested Readings

Roach, Peter. English Phonetics and Phonology: A Practical course. 4th Edition,
C.U.P, 2009.

Ginison, A.C. and Ramsaran, Susan. An Introduction to the Pronounciation of
English, ELBS.
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2.4.1 Objectives
2.4.2 Introduction
2.4.2.1 Phonetic Transcription
2.4.3 Self Check Exercise
2.4.4 Summary
2.4.5 Long Questions
2.4.6 Short Questions
2.4.7 Suggested Readings

2.4.1 Objectives

- To keep students understand how to phonelically your ward.

- To provide them with examples to learn and practice.
2.4.2 Introduction

Phonetics is the study of speech sounds and their production.
At the outset you must remember that all languages are for communication. We
can communicate through a written word, through a spoken word, or through
gestures. Also remember that Written English and Spoken English are quite different
from each other. Writing consists of words and sentences on paper which make no
noice and are taken in by the eyes whereas speaking is the organised sound taken
in by the ear. So it is not erroneous to say that language starts with the ear. When a
baby starts to talk, he does it by hearing the sounds his mother makes and by
imitating these sounds.
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Phonetic Transcription

PHONETIC TRANSCRIPTION

Vowel Phonemes Consonants
[ eeeennen. as in....... pit 1. p.oeeenes as in....... page ......... /’peldz/
IS as in....... pet 2. b...... as in....... bad ......... /’baed/
P I as in ....... pat 3. te..... as in....... tea ........... /’ti:/
Voeerennenn as in ....... cut 4. d....... as in....... did ........... /’did/
- R as in ....... pot 5. k... as in....... cat........... /’keet/
O.eeene. as in....... put 6. g.uen as in....... get..ooiiie /’get/
£ IO as in ....... potato, 7. ts...... as in....... chin......... /’tsin/
upper 8. dz....... as in....... June......... /’dzuin/
FRU asin ....... key 9. fa... as in....... fall ........... /D)
A:....... as in....... car 10. v........ as in....... voice ........ /vQis/
D: ... as in....... core 11. o........ as in....... thin ......... />in/
u:....... as in....... coo 12. 0........ as in....... then ......... /’0en/
/AR as in....... cur 13. s........ as in....... SOW ..ounnnns /’s80/
el....... as in....... bay 14. z........ as in....... ZOO ....c....... /’zu:/
Al ..., as in....... buy 15. O........ as in....... she ........... 0/
Dr....... as in...... boy 16. Z........ as in...... vision ....... /vi:Zn/
€O ....... as in....... low 17. h..... as in....... hut........... /’hvt/
al ....... as in....... how 18. m....... as in....... man......... /meen/
19 ....... as in....... here 19. n........ as in....... Nno ...cueene.. /' nav/
€d ....... as in....... there 20. th...... as in....... sing ......... /’sith/
O9....... as in....... moor 21. 1......... as in....... leg..c.c..... /leg/
22, r....... as in....... red ........... /’red/
23, jeeeennen. as in....... VES ceieenenns /’jes/
24. wW........ as in....... wet ..ol /’wet/
Prosodic Marks :
¢ (primary stress)
as in better [‘bet,9]
¢ (secondary stress)
as in retell [,ri:’tel]
¢ (syllable division)
. as in differ [‘dIf.9]
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Given below is a list of words phonetically transcribed : Also consult Daniel Jones’s
English Pronouncing Dictionary, ed. by Roach and Hartman, 15th Edition.

A
Word Transcription
Y2V 1 o) o W ‘ed.ron
ADACUS ..ot e ‘eeb.okos
PN 7= 112 Lo [0 s KPS 9’been.don
ADDIEVIALE c..vniiiii e 9’bri:vi.eit
ADDIEVIATION . .viniiiitii e 9,bri:vi’ei.[0°n
PN 076 (0] 1's [=) o N ‘eeb.deman
FN o7 16 o1 APt ab’dvkt
P2\ 0 1<) ¢=1 o o KN ,&eb.olrei[1°n
ADROT oot ab’h@:’
ADTILY cenei et e a’bil.a.ti

>

(Words containing ‘ability’ as a suffix always exhibit the primary stress as for ‘ability
i.e. capability/kei.pe’bil.e.ti/)

ADBLAtIVE e ‘eeb.la.tive
ADNOTINAL <o aeb’n®:me°1
ADOATA .o 9’br®:d

ADOAE .o 9’balid
ADOTIINal (A) cevueerieiiiie e ,eeb.9’rid¥ .°n.°1
ADOTIGINES (A) cneeneiiiiieee et ,eeb.o’rid¥.ni:¥
P2\ o) =1= o) o KN 9’brei.¥°n

A CESS i s ‘eb.ses
ADSsent (Adj.) «eeueeeenii i ‘eeb.s®nt
ADSENE (V) ceennieeie et ‘eeb’sent
ADSEINEEE et ,eeb.s°n’ti:
ADSOIULE vt s ,eeb.sd’lu:t
ADSOLVE . ob’zalv

ADSOTD et ab’zP:b
ADSTEIMIOUS ..uvininiii i et ab’sti:mios
ADSHINEIICE eueniiiiiei e ‘eeb.sti.non | ts
ADSITACE (AdJ.) wuneneenieniire e eeb.straekt
ADSEIACT (V) cerneiiiiie e e eeb’straekt
ADSUTIA o e ab’zz:d

ADUSE (T11) ceneenenneieieie ettt et e e 9’bju:s

ADUSE (V.) einiein ettt e 9’bju:z
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ADUSIVE ..ot 9’bju:siv

Y e7=Te (=) 1 L[S eek.9’dem.ik
ACACIILY .. eeeeiiei et o’kaed.8.mi
ACCELETALE .ot ok’sel.oi.reit
ACCELEration ...ocuieiiie i ak,sel.areil1°n
ACCENT (11.) cevneeneieie e ‘ee.ks®nt
ACCENT (V.) 1 iiiiiiiiiii e ok|’sent

A CCESS ittt ittt et eae ‘eek.ses

A CCESSOTY ettt ok’ses.°r|.i
ACCIAENT ..oniiiii i ‘ee.si.d®°nt
ACCHMALIZE ..vniniininiiie e e 9’klai.maotaiz
PaVeToTo ) s Lo e F-1 I 9’kam.a | .deit
ACCOMPLICE ..eniiieiiieie e o’kvm.plis
ACCOTA vttt 9k®:d

ACCIUC ..t e e e 9’krA:
Accumulate ......c.oeviiiiiiiii e 9’kju:mjoleit
ACCUTACY ...vvniiiniiiiiiiii i ‘eek.jo.ro.si
ACCUSALIVE .uiiiiiiiiiie e 9,kju:zo’tiv
2T o 9’si:tik
ACRKIIIES ...eniiiii e o’kil.i:z

o3 T S ‘ees.id

o3 ¢ 0 LS ‘eek.mi

J Yo v o NP ‘ei.k@:n
ACOUSTIC 1ot o’ku:stik
ACUAINT «.eniiii e e 9| ’k.weint
ACQUIBSCE .neneiiiiie e e ,ek.wi'es
ACQUISTTION ..euiiiiiiiii e ,eek.wiziOOAen.
ACUISITIVE outeniiie e o’kwiz.i.tiu.
PaXe3 1 4 Lo Yo V1 b (3P ,e&ek.#ima.Uni.®s.
ACTODAL ...t ‘eek.ro.beet
ACTOSS «niiieiiiee e et 9’kras

o3 1Pt ‘eek.tiv
A T S S ittt ‘eek.tros
ACHUALLY e ‘eek.tJ0O.0li
ACUITIEIL ..ttt ‘eek.jO.mon
AdAZE e ‘eed.id¥

Adamant ...o.o.onii ‘eed.®.mant
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APt oo e 9’'deept
AddiCt (1) vevvnneeiieeie e ‘eed.ikt
Addicted «.oovveiiieiiie e a9’diktid
AAIE e ‘eed.1

AdAIress (1) - enneniini e 9’dres
AdAIESSEE . euneniiiniii e ,eed.res’i:
AdEDE (T11) cenneineeie e ‘ced.ept
AdeqUAate .....eeniiiiii e ‘eed.i.kwot
AdRNETE ..enniiiei e ad’his’
AdRESION ettt ad’hi:¥on
AdNESIVE .neiiiiiiii e 8d’hi:sive
Y2V | o Vo TSN ‘eed’hak
AdIEU ..o a’dju:
AdJACENt e ,8’d¥ei.s®nt
Adjectival ..o ,eed¥.ik’tai.vel
AdJECtiVe ....ooiiiiiiiiii ‘eed¥.ik.tiv
AAJOITL. ..t 9’d¥Qin

Vs 1B o V! AP ‘eed¥.vthkt
AdJUST e o'd¥vst
AdMINISTET ..ivniiiiiiie e 8d’'min.i.std”
Admirable ..ot ‘eed.m?r.9.bl’
AdmiIration .......eueeeiee e ,eed.md’rei.[1°n
AO e a’du:
AdOIESCEIICE .euneneniieeiie e ,eed.’l’es.°nts
AdONAIS «.eeiiiiie e ,eed.9U’nei.is
AONIS L.t 9’deU.nis
AdUlterate ..o a’'dvl.ter| .eit
AdVantage .......oeuveuiiiii e ad’va:n.tid¥
Advantageous .....c.uveiiiiiii e eed.von’tei.d¥9os
AAVENT (A) cennieiiiie e e ‘eed.vent

PaVe A 7101 16 1y - ad’ven.t[]o*
AAVEID Lo ‘ed.v¥:b
AQVETSATY «neeneiniii et ‘eed.vo.s°ri
AQVETT (1) wueeniieie e ‘eed.v¥:t
AAVETE (V) cerniine e e ad'v¥:t
AQVETTISE .oeuiiiiiieiei e ‘eed.vo.taiz

AdVErtiSEmMENt ....ovvniiii i adv¥:tis.mant
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AdVISADIILY . euniiiiniieie e od,vai.zo’bil.a.ti
AdVISabIE ..o 9d’vai.za.bl
AdVOCACY .eeuiiiiiiieiiie e e ‘eed.vo.ka.si
AdVOCALE (11) wneneneinineineit e ‘ced.vokat
AdVOCALE (V) weeenniiieii it ‘eed.vo.keit
ABOIL .ot i:.en

ACTIAL couiiiii i ‘ed.ri.al
ACTOPIANE ..euiiiiitiiiii e e ‘ed.ra.plein
AeSChYIUS «ooniiiie e q:ski.los
AeSthete ..oooiiiii i e, qrs.oi:t
AeSHEEtiC ..uiieiii i irs’>et.ik
Affable ..oooeiiii ‘eef.9.bl
AFFIIALE et o’fil.i.eit
AFFIX (T1) cevneie e e ‘eef.iks
AFFIR (V) e o’fiks
AffIUBIICE «ooeeiiiiiii e ‘eef.lu.ents
Aftermathl oo ‘a:f,te.ma:>
AGAIN i 9’gen
AGAINST coiniiiii e 9’genst
AGAPE e 9’geip
ABALE Lo ‘ceg.ot
AGathia .. ‘ecee.9.D0e
Aged (aman aged 40) «..c.oeveniiniiniiii i ‘eid¥d
Aged Old’ ..o eid¥id
AGEIICY oeniiiiiiie e ‘ei.d¥°n.si
AGETavate ..c.uieii i ‘eeg.ro| .veit
AGEIregate (V) coeeieii i ‘eeg.ri.geit
Aghast .o e 9’'ga:st
ABNICS (i ‘eeg.nds
AGNOSTIC 1eitieiiii ettt et eg'nas.tik
AGO oo 9'ge
AGOTLY it ‘eeg.9.ni
AGLaTiam ..coviuiiiiiiiiii it 9’gred.ri.on
AGTOE e 9’gri:

AGUEC .. ‘eig.ju:

AN a:

ALDALITOSS .. eiteiieiie et ‘eel.ba.tras

ALDEIt ..o @:’bi:.it
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AlChemuSt ...vniiiiii e ‘eel. k9. mist
ALAOUS ovveeeeeieeee e e ‘©¥:1.des.
AlGEDIAIC et ,eel.dzi’brei.ik
ALLAS oot eaas ‘ei.li.os

AL oot e ‘eel.i.bai

2 1S o U ‘ei.li.an

2§77 PPt 9’laiv

ALl e @:1

AlLCGIATICE ..evniiiiiiiieii ettt e 9’li:.d¥°nts
ATLBGOTY ittt e ‘eel.i.go.1i
AL T Y ettt e ‘eel.o.d¥i
ALLEVIALE . einiiiieie e 9,li:.vi.eit
ALY et ‘eel.i
ALLTETATION tvuvnieieii et 9,lit.9’rei.[d°n
ATTUAE ..o 9’'lu:d

F N 1S3 (o) o 9'lu:.¥°n

ATLY (11) ceeeeeee e e ‘eel.ai

ALY (V) eenne ettt ettt et ettt e e e e 9’lai

2 s 0 o s U ‘a:.moand
N o 0 £ a:mz

PN o) o LN 9’1o0n
AIPhabet ...coniii e ‘eel.fo.bot
ALTEAQY ..o @:.I'red.i
ALSAtIAN (A) oeeieeeiiee e eel’sei.[d°n
ATternate (Adj) ..ovevvveeeeeereeiiiiieeee e e e e e e e e @:I't¥:.nat
AILETTIALE (V) 1oeeeeeieiiiiiiiieeeeeee e e e et e e e e e e e e e eairareeeeaaeeens ‘Q:1.to.neit
Attitude ..o ‘eel.ti.tju:d

WV L b S o o R ‘eel.tru.i.z’m
Amalgamation ........ccceieeiiiiiiiiiii e 9.meel.gd’'mei.[1°n
AMANda .....oviiiiiiie e 9’'meen.da

PN 00 =1 (1 U N ‘eem.9.t9”
AMDIGUOUS ..eieiiiiiie e seem’big.ju.os
AmDbIvalent ......oooiiiiii e eem’biv®l.ant
AMELOTAte ..ouinieiei e o’'mi:l:.°r.eit
AMNENILY - eeniiieii e &’mi:.na.ti
AMIabIe ..o s ‘ei.mi.9.bl

AMECADIE ... ‘eem.i.ka.bl
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ATNOK .ottt o’'mak
ATNOTOUS «.niiiiiiiiii et ‘eem.°r.9s
AMPLEUAE c.neeniiiiie e ‘cem.pli.tju:d
AINUCK L. o’'mvk
ANachroniSIm ...oceuiiiiiiiii i 9’neek.r9.ni.z’m
Anaesthesia .......ccooeiiiiiiiiiiiii ,8eNn.9s°7i:.z1.9
ANAGTAIN ...t ‘en.9.greem
ANAOZUS - eniiiiei e 9’neel.9.g9s
ANALOZY e e o'neel.9.d¥i
ADNATCRY «ouiiiciie e ‘een.9.ki
Anathema ......coooiiiiiiiiiii e 9'n&e>.8.md
ANatomiCal ......oceeuuuiiiiiiiii e ,een.9’tam.ik?l
ANCIENT L.iiiiii e ‘ein.t[]ent
ANECAOLE ..uiviiiiiiii e ‘een.ik.daUt
ANgel (Ad]) ceneeneenineiei e ‘ein.d¥°1
ANNEX (T1) eenniiniiniineiie et ‘een.eks

ANNEX (V) cenerneintineiie ettt e e e enee 9'neks
Annihilate ... d’nai.leit
ANOLRET L.t 8’nvoe’
ANTAGONISITL «.evniiiiiiiiei e sen’teeg.’n.i.z’m
Antecedent ........oooiiiiiiiiii ,een.ti’si:dnt
ANTENTNIA .ot gen’tend
ANTNONY ettt ‘een.t9.ni
AnthropologiCal ........ovviviieiiieeiiiee e ,eent.oro.pa’lad¥.i.kel
ANTIDIOTIC tv it ,een.ti.bai’at.ik
ANTICIPALE «.uiniiniiie e en’tis.i.peit
ANTIIMOILY ettt e e e ‘een.ti.ma.ni
ANtipathy ..ceeniii e &en’tip.9.oi
ANtithesis ..ooiiiiiiiii sen’tio.a.sis
ANIKIOUS vttt e e e e e e ettt e e e e e e e e et et e e e e e e e e e eeeeeanenes ‘eeth.k.Oas
Aparthied .....coouiiiiiiiii e 9’pa:.teit
APAthEtiC couiniiii e ,e&ep.9det.ik
APAtIY e ‘eep.9.01
APOSEIOPIIE ..eiiiieii e 9’pas.tra.fi
APDAL .ot o’ p®:1
APPATATUS . eeneiiiiiiee e ,&ep.rei.tos

APPATENT .. eeiiii e 9’peer.°nt
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APPLCADLE ..t e o’plik.s.bl
ADPTIL e e ‘ei.prel
ADTOIL i ‘ei.pron
ATCRAIC (e ’kei.ik
ATCRANGEL ...iiiviieiieee e e © kein.d¥?|
YN e 16 1o 16 S ¢ .dju.es
PN < U ‘ed.ri.®
ATCTIA .o s 9’ri:.nd
ATISTOCTAL .. e eaes ‘eer.i.sto.kreet
ATISTOPRNANES oottt ,eer.i’staf.o.ni:z
ATmAada (A) .eeee e 'm’da

P2V o) 0 0 - N 9’ro0.ma

J 2N Y2 1 S T 9’rid’s
ATTOZATICE .uevneiniiieiieeie et ‘eer.9.gonts
ATEETIAl ..o ‘’tig.ri.al
ATTRTIIEIS o ‘’Drai.tis
ATticulate (V) «oeeeeneeeiie e ’tik.jo.leit
ATTISAI vt ‘ti.’zeen

N o 1= S  tist

AT IS i “tizst
ASCETTAIIL ..t ,ees.9.’tein
ASCIIDE e 9’skraib
ASIA e ‘ei.(o
ASKATICE «.uoniiiii e 9’skaents
ASPECL oo ‘ees.pekt
ASSEIMDIE ..o 9’sem.bl

A S S e ‘ees.et
ASSIMILALION t1inveieii e 9,sim.i'leild°n
ASSOCIALE (T1) +unevvneiineiiieeiiee et e et e eieeeeteeeeaeeeaneeeenneannneaes 9’sev.i.ot
ASSOCIALE (V) 1evuneiriniiiieeiineeeieeeieeetneeeeeteeetneenneennaeennnns 9’s90.i.eit
P AT 0) 0 =1 s Lol IS ‘ees.°n.onts
ASSOTEEA .o 9’sQ:tid
ASSUAZE .o 9’sweid¥
ASSUINIE ..ot 9’sju:m

Y2 XS) 11 o o E S 9’st¥:n
ASTRINIA .« ‘eesD.mo

FAXS W go) (oY =4 Ter=1 ER ,ees.tre’lad¥.ike® |
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ASTULE ..o a’stju:t
ASYIUIN cenii e 9’sai.lom
AL e e eit
ALNIELE ..o ‘e lit
ALNIEHIC e e>D’let.ik
AIantiC coueenii e ot’leen.tik
AtMOSPRETIC c.eiiiiiiiiie e eet.mos’fer.ik
YA\ o) 0 o o RPN 9’tam.ik
ALTOCIOUS ..vvieeiiie e ee e e e et e et e e e e e eaeeeee e e e e eeens 9’trev.as
ALTOPRY e ‘et.ro.fi
ALLACHIE i 9’teelei
AHEUAE e e ‘eet.i.tsu:d
ALTOINEY coniiiiiiiiie e o’t¥:.ni
AUCHONEET .....ccceeeeeeeiieeeeeeeceeeeeeeeeee ,0:k.O°n’io*
AUAACIOUS ...t e e e e e e e e e s @ dei.Oas
AUAIETICE ...t e e e @:.di.ents
AUGMENT (V) c1eeeeeeeee e e ee e e e e e e @:.g’'ment
AUGUSE (1) 1oviiiiiiiiieeceeeeeeeeee @:.’gost
AUGUSE (A]) coeeeeiiiiee e D:gvst
AUNT e a:nt
AUPAIT ceniieie e ,80’ped*
AUSPICES .vviieeeeeeiiiiiiieeeeeeeeeeiare e e e e e e e ebareeeeeeeeeeeeaeanees @:.spisiz
AUthOrItatiVe ....uuiiiiiie e, D:roar.ite.tiv
AULOCTACY vveeeeiiiiiiieeeeeeeiieeeee e e e e etbreeeeeeeeeisreeeeeeeeeaens @:tak.ro.si
AUTUIMNIN (A) oot ‘©D:tom
AUtUMNAL .. @ tvm.ndl
AVATICE .ottt ‘eev.°r.is
AVATICIOUS ..oeiiiieiie et e et ete e e e e e e eees ,eev.r’ll.as
AVIATY e ‘ei.vi.°ri
AVOITAUPOIS «.eneiieiniiie et ,e&ev.9.da’pPiz
ATWAY it o'wei
AZUTE oo ‘e¥.9%

B
BabOom ....cviiiiiii e ba’bu:n
BaCOTI ceueiiie e ‘bei.k°n
Bade (from bid) «..ceeneuiniiiiiiie e beid

BalCOMY .. evuieiiiiiiii e ‘beel.ka.ni
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BALK .. b@:1k, bD:k
Ball coniiiiii e b@:1

Ballet ..o ‘beel.ei
Balliol ....cviiiiieiee e ‘bei.li.al

| 22211 Lo To ) s NS ba’lu:n
Ballot ..oniiiiiee e ‘beel.ot
Bamboo ..o baem’bu
Banal ....ouoiiii e ba'n’l
BanKIrUpt cevveeeeeeiii e et ‘beeth.krvpt
BanKIUPLCY «..evvvviieeieiiiiieeeeiiiieeeeiiineeeeriereeeeereeaeeeeenennnns ‘beeth.krapt.si
= 7= Lo L1 SR ‘beeth. kwit
Baptismal ......cooiiiiiiiiiiiiii e baep’tiz.m®l
BarbariC ...cuiiiiiiii e b ‘’beer.ik
|2 TN =2Vl o N ‘D" .gin
BarleY ..o e bl
Barmman ......coovueiiiieii e ‘™ .mdn
BaArOmMEtET . oovniiiiiii i e bo’ram.i.te*
Baromn ...ouiiiii e ‘beer.°n
Baronial .....c.ieiiii e ba’ra0.ni.al
BaTOQUE ..euuiiiie et et e et e et e et e e et e e et e eeteeeeneeeseneeeees ba’rak
BarracCK ...ovnieiiiiie e ‘beer.ok

|2 72Ty =1 ‘beer.” d¥
BasSiCally ..c.uceniiniiiiiie e ‘bei.sikeli
Basil e e ‘beez.’1
Bas-relief ....c.oiiii e o rilicf
BaS S 1ttt beis
BaSS00T 1uiuiiiitii e e e be’su:n
Bastion ...ouvieiii e ‘bee.ti.on
Bathos ....ovvniiieeii e ‘bei.oas
BaWAY . .eeevneeiiie e e DD di
Bayonet .....coviiiiii ‘bei.a.ndt
BazZaar .....oiiiie e ba’z'*

Bar i beo*
BeatifiC cuouininiii s ,bi:o’tif.ik
Beatitude .....oouveniii e bi’set.i.tju:d
| 2T L o Lo P ‘bia.tris

BECAUSE ..vieiii e bikaz
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BECKOMN ...ttt ‘bek.°n
Bedlam .....ccoviiiiiii e ‘bed.lom
BedrOOm ....iiiiiiiiiiiii e ‘bed.rOm
BEOI e bi:n

BEOTE c.eeieieeieee ettt e e e e e e e e e e e e e bi’fQ:*

BeEAN ot bi’geen
BegEaT it ‘beg.o”

BeZIN couiiiiii bi’gin

BIgE et bei¥

Belief ... bili:f
Belinda ....ovuiiiiiiiie e ba’linda
BEIIE .o e bel
Belligerent ....ceu i e be’lid¥.°r.ant
Beloved (used predicatively) ......c.ccoeveievininiinininiineninnenen. bi’lvvd
Beloved (used attributively or as a noun) .........c.c......... bi’lvv.id
BenefiCe ....c.oviviiiiiiiiiii ‘ben.ifis
Beneficient .......coviiiiiiiiiii e binef.i.s°nt
Beneficial ......uviiiiiiiiiiee e Jben.ifill.2|
Benefit ..o ‘ben.i.fit
Benevolent .......oouiiiiiiii e bi'nev.°l.ant
BeNign oo e bi’nain
Benignant .......coviuiiiiiii e binig.nent
Bequeath ....ooouiiiiiiii e bi’kwi:d, be’kwi:D
BequUest ..cniiiii e bi’kwest
BETOL .. ‘ber.ei
BerKIEY ..ceneiteiie e ‘ba:kli
BerSerk ...oiiiiiiiii e ba’z¥:k
Betroth .o bi’tratid, be’tratio
BEeEWEEI «.enitiiii i bi’twi:n
BEVETAZE ..t ‘bev.er.id¥
BIaS et ‘baios
Bibliography .. ccuueeeniiiiiiiiei e ,bib.li’ag.ra.fi
BICYCLE . ‘bai.si.kl
Bigamy ...ccuieiiiiii e ‘big.9.mi
BigOt oo ‘big.ot

BiKINT cevvieiiiiee e bi’ki:ni

Bilingual ...c.vvveiiiiiiiiii e e e bai’lith.gw®l



B.A. Part-I (Semester-I) 65 English Literature (Elective)

Billet-doUX ...ooviiiiiie i bil.ei.’du
BINOCULATS .evuniiiiiieiiieeiieeeieeee e et e ee e e e e et e e ean e eannes bi'nak.je.le¥
|23 ToT=a¢=1 o) o} ARSI bai’ag.ra.fi
BIOLOZY oottt e bai’al.e.d¥i
BiSCUIL ceeuii e ‘bis. kit
BiSOM ceuiii i ‘bai:s®n
BlaCK DeITY oeueeiiiiiiiiiie et bleek.bori
2] TSP ‘bl” zei
Blaspheme ... blees’fi:m
BlaSphemmy «.ccuu e ‘blees.fo.mi
Blatant ... e ‘blei.t°nt
BIRE ceeiie e e blaid
BloCKAE . ouniiiiiiii e blak’eid
B e bala

BOAt . .eeiii e baUt
BOICE ..uieiieie e ‘bad.is
Bonafide .......coiiiiiiiii e ,b80.ndfai’'d | i
BONanZa ..c.uvuniiiiiii e bd’neen.¥9
Bonhomie .......couviiiiiiiii e ‘ban.am.i
BOOKIEL .. ‘bUk.1at
BOOT ...ttt ettt aaens b®:*

BOOtH oo bu:d, bu:o
BOTAX ..ttt e e e e e e et e e e e e e e e e e e bQ:raeks
2707 s o LR b®:n

BOITIE it b®:n
BOrough ..c..ociuiiiiiii e ‘bvr.o
BOSOIM 1 eniiiiei e ‘bU¥°m
Botanical «..c..veuiiiiiie e ba’teen.ik?l
BOtamny ...eeeeeii e ‘bat.°n.i
BOUAOIT - euiiiiiceee e ‘bu:d.wa:*
BOUZH .. baU
BOUQUEL ..iniiiiiiie bU’kei
BOUTZEOIS 1evvvnieeeiiiiiiiiiieseeeeeeeteteeeeeeeeeeeearsaaaeeeeaeeaenes DD ¥Ew’
BOUTIZEOISE ....eeiiiiiiiiieeeeeeeeiiiiee e e e e e et e e e e e e e vartiaeeeaeaeens ,b@D:¥wa:*zi:
BOUTIQUE «.eii e bu:’titk
BOW (1) -1 ettt ettt e bav

BOW (V) teneii ittt bal
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BOWEL ... baOal
BOWL .. e beOl
Braggart ..o ‘breeg.ot
BraSSIere ..ouiviiiiiiiiei e ‘bees.°ri
Bravado ..o.ociiiiei e bra’va:daU
BIravo . e bra:veU
BIAWL ..o br@:1
Breadth ..o breto
Breakfast ....ooiiiiiiii e ‘brek.fost
BIeviary oo ‘bre.v.l.°r.i
Brigade ....couiiiiiiiieie e bri’geid
BroCade ....ouiiiiiie e bratU’keid
BIOCHUIE . .ouiiiiiici et e e e, ‘brav.e*
BIrOOCKH .o breUt
BIUISE cuviiii e bru:¥
BIrUNet oo bru:’net
BUffalo ..coeeeiiie s ‘bvf.°l.ax
BUSTEt (11) «eevnennenei e ‘bvi.it
BUTTEL (V) ¢eneinieie i ‘bvf.it
Buffet (refreshments) .....cooeuveeiiiiiiiiiii e, ‘bAf.ei
BUILOCK ..uniiiiiieie e et e e e aas ‘bAL.ak
BUlWark ... ‘bOl.wak
BUNGIOW ..t e e ‘bvih.gel.80
BUTICAU e ‘bjUB.1ro0
BUrial ... e ‘ber.i.al
BULY i ‘ber.i
BUSY euett it ‘bi¥i
BUSINESS ottt ‘biz.nis
BUSYNESS coiiiiiiiiiii e ‘bi¥.i.nds
BULtOMN . .oeiiie e ‘bvt.on.

C
(0721 o - 1 I P ko’beel
(721 o= o/ AN ‘keeb.9.rei
Cabbage . ..eeneiniieie e ‘keeb.id¥
(OF=To] o 11 P ‘kee].ei
(©7=TeTo] o) alo s Lo B 1IN ko’kaf.e.nos

(©72Te’0] 01 s (o) s | 20 ko’kaf.a.ni
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CaAVETOUS ..vuiiniiiiineie i ettt e e e et e it e e e ens ka’deev.°r.0s
CABIICE ..euinei ettt eaaes ‘kei.d°nts
Cadet e e koa’det

(=T | ¢ TP OO PPN k" .de*
CABSAT . eutiei et ettt ettt et aeeanes ‘si:.zo*

A ettt e keid¥

CJOLe .ovviiiiiiiiii ko’d¥80Ul
Calammity - eeneen et kd’leem.8.ti
(071 (o315 s s U PP PPP TP ‘keel.si.om
Calculable .......cooouiiiiiiiiiiiii ‘keel.kje.18.bl
CalCUtta .uee e keel’kvt.0
Calendar .....cuuiiiiii e ‘keel.on.da*
(07211 0] b I PP P PPN ‘keel.os
CalUINIY -ttt e ‘keel.om.ni
CambDIIAEE . cvueeneineieie e ‘keim.brid¥
CamoUflage .....c.veuniiniiiii e ‘keem.o.fla:¥
CaImMPAIZI ceeneiniinein e e keem’pein
Canal co.neenii e ko’neel
CANATY e ko’ned
(=15 1o (ST PP PP PPTPPI ‘kei.nain
Cannibal .....oouiiiiii e ‘keen.b?l
(0F=1s Lo 1 PP PRI ko’nu:
CATIOPY - etntunetn et ettt ettt ettt et et e et e et et e e e e eeneeanes ‘keen.a.pi
CaE e e keent
CantankeroUs ......oveuiieieiieieie e keen’teen.k.r.9s
CANtBEIL .. euiii it keen’ti:n
(72T o T= Yol o1& 1= I ko’pei.[das
Capitulate .....couvieiiiiiiie e kopit.jU.leit
(=1 o) o (¢ I PP PR PP ka’pri:s
(72T o o (o1 016 LR ko’prild.es
CAPSIZE «ueniiiiiiie e keep’sai¥
CaPtIVILY et keep’tiv.o.ti
CarbUrettor .....oeuiiiiii e ka:.bjo’ret.9*
(011 4T S PP PT PR TRN ko’rio*
CATESS - tniteietn ettt ettt et et et eens ko'res
CaTiCatUTIE «.uieuieiiiiiei e ‘keer.i.ka.tsjuo’

CAITIAZE . eevneeiieii ettt ettt et e e e e e e eeaeenans ‘k” .nid¥
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(OF=1 5 0 1h7/0] {018 (I NP k ‘ niver.9s
(7= g 0 T ka’raUs
(7= o 1 S ‘keer.i.o”
(G721 4 Vo T0) o U PP PSPt k‘’tu:n
(72T o= Vo LN kees’keid
(=T 3 o Lo J ka’si:.nd v
CastiZAte ..oeuiieiiiiiii e ‘kees.ti.geit
CaASTIE ot ksl
(672 1S) o) SRR k" sto*

CaST AL ittt e kees’treit
CaSUAL e e ‘kee3.ju.ol
CatastrOPhe ..c.ueeniiiie e ko’tees.tra.fi
(OF=T < o) s 1 1Y o o HO PN ‘keet.9.ki.z’m
(@72 N o =1 g3 1 ko’> ' sis
Cathedral ......ovviiiiiii e ka>i:.drel
CaUZNT e kQ:t

CaUSAL ..ouiiiie e kD:z°1
(@72 =1 TN ‘keev.i. *
(Y= 1S si:s

(7T = O ‘si:.d@’
(0751 1) o) 51 TP PPPT PPN s9’leb.ra.ti
LY selt

(7S 5 1 s | P si’'ment
CONLEIMATY . ovuiiiiiiiiiiii e e sen’ti:.n°ri
(7S 7=V o 1 o TPt s9@’reem.ik
Certificate (1) «.uvvneen e e so’tif.i.kat
Certitude ......oooviiiiiiii ‘s¥:ti.tjurd
(O] o F=T-1g e 1 's | ISP ‘eeg.rin
CRaISE covniiiei e Cei
(©1s 7=V 01 o3 (TPt ‘Cseim.bd’
(@10 F=Vs o 151 § (o) o KPS ko’mi:.li.on
(O] o P21 101 o T-T =y o L Oeem’pein
Chandelier ......iviiniieiiee e e Oeen.da.’lia*
LTS o klai.ant
CRaA0S .onciiicieeee e ‘kei.as
CRAPETOI ittt ettt e e ‘Ceep.°r.°On

(0] o =1 =T (SIS Oo’ra:d
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Charge(s) d’affaires ..........coveeiiiriiiiiiiii e Ua:.¥ei.deefea*
Charlatan ......ccooveiiiie e e ‘Oa:.1a.t*n
Charlotte ..ovueiiie e e ‘Oa:.lat

(O =TT TSPt tseis

(@10 =1 o s LS ‘keez.°m
CRaSSIS cuuiiiiii e e ‘Oee.s.i

(O s =11 ¥ TS tseist
Chastity cevneenieiei e ‘tsees.ta.ti
Chat@amt .....uuiiiiiieii e ‘Oeet.a’
Chauffeur ..o ‘Le0.fo*

CRET e Cef

CREIMUSE covniiiiii e e e e, 08’mi:z
(0151 o) s NSNS ‘Uev.r°n

CRC it Oi:k

Chiffon .unii e ‘O:f.an
ChirOPOdiSt c.ueeueeiiieei e ki'rap.o.dist
CRIVAITOUS ..uiieiiiieiiee e e e e e e e e eaes ‘Oiv.cl.res

(O] o ¥\ 7721 | oy ‘Oiv.el.ri
(015 To) TP kwaio*

(@ a1y 51 (5 o B ‘kris.°n
Christianity ..oeueeneen i Jkris.ti’een.o.ti
Chronological ........cc.viuiiiiiiiiieeee e Jkran.o’lad¥.ikel
(O] a1g o7 [o) (o]=y 2PN kran’al.a.d¥i
CRIONOMELET .uuiitiiiiiie e e e et e e et e e e e eees kran’am.i.te*
CIULE conieiii e e tsu:t

L T 1 PN ‘sai.do*

(5121 S PP PPT PPN si’gar:*
Cigaratte ....oooiiiiiiiii i ,sig.°r’et

L5 TP ‘sin.i

CHPRET e e ‘sai.fo*
(@571 =V s NS si'vil.l.en
(O34 1 1 PPt si'vil.a.ti
(6547511772 Vu (o) s NN NT R TP ,siv.°l.ai’zei.[(0°n
Clandestine ......oovviuiiiiiiii e kleen’des.tin
(1 =TT o S ‘klees.ik

(17 o LS kli:n

CleanlinesS ...vieinii e ‘klen.li.nos
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(O T EY U klenz

(03153 ¢ = P PP PP PP PP SPTPPINN ‘kl¥:d¥i
L1 5 o PN kl'k

(1 To] o 1T ‘kli:Oei
CLQUE - et kli:k

[ 1o} o o NP kloo

Chothe v klao

(1 o o TP klaoz

L1 S klu.

(O7eT=1 [T Yo TP kaU®d’les
(0T P kaUt

(70 o) o= P ‘k9U.bra
(@7e1=) o3 (o) o KPP katU’¥:[°n
(0707 =3's = Lo ISR PP UPN ‘kan.jek
(70 o 13 ¢ o | AP kaU’hia.r°nt
COLLAPSE ettt ettt ettt eaaee ko’leeps

(070 I F=1 7 o= 1 N ko’leet.or.%1
(076] 1 STel A |4 I P PP PT PP koa’lekt
COolloqUIAL «...eeieiie e e ko180 .kwi.al
(070] [ ]=4's LI PP PP PP PRSPPI ka’laln
(70 Lo s =) LS ‘k¥:.n°l
(07e) Lo F-1ST- 1 P ko’las.el
(703 /s - TP ‘k9U.ma
COMDINE (11) -.evvnerineiiieeeie et e e e ei e e et e e e eeereneeaaneerenaeees ‘kam.bain
COMDINE (V) +ueeneineie ettt et e e e kom’bain
(@705 s TcTe 1 F=V'o NN ka’mi:.dion
(07675 0 1Te 1155 1 s L= 0NN ko, mi:.di’en
(@70} 1 01010 - NN ‘kam.8
CommandmeEnt .........eeeuiiiniiiniiieeiieeieeie e e ‘kam.an.deent
COMIMENT (T1) +evvvnririeiieeiieeeir et e eeteeeaneerneeenneeeanneennnnas ‘kam.ent
COMIMITEEE vttt e aas ko’mit.i
COMMUIIQUE +.eennenniiieniteiee et et eteeae e eeaeneneeneeneen ka’'mju:ni.kei
COMIMULE ettt et et ko’'mju:t
ComPAact (AJ) «ueeeneeneinieei e koim’peekt
(o7 0} oY= Vo ol (o) ISP ‘kam.peekt
(o701 o TV ¢z o) (ISP ‘kam.per.a.bl

COMPATISOIL eeuivnitiiiiiiiiii ittt ettt eaeaaes kom’peer.i.s°n
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COIMIPETE ..eeveiieie ettt ettt ettt e e e et e e eaaeeanes ‘kam.ped*
COMPELITIVE ..euieniiniineie e e kom’pet.i.tiv
COMPELITOT . eniniiiii et kom’pet.i.to*
ComPLACENT .. evuiiiieiteii e kam’plei.s®°nt
COMPLACEIICY .nevneininiineiieie et e e eane kom’plei.s®ntsi
COMPLCILY ceeneeeinii e kom’plis.o.ti
COomMPOUNA (T1) -nevneenneeneeirineiret ettt eee e eeeeneenns ‘kam.paOnd
ComPOUINA (V) +eneneniniineietie et eeaeene kom’paOnd
CONCENTIIC ttutiiiiii i kon’sen.trik
COMCEPE vttt ettt eane ‘kan.sept
Concert (n) (musical instrument) ......c.cccoeeieviiieen.e. ‘kan.sot
Concert (a) (UNIOM) vuvuiienierneeiiieeiieeeieeeineeeneeineeenneeeneeennns ‘kan.s¥:t
CONCEIE (V) tuiiniiniiiiii it kon’s¥:t
CONECOTA (T1) 1ruvuitiiiiiiaiiiietieittat ettt nsnnns ‘kath.k@:d
CONECOTA (V) +evvvvvvrviiiaiereeeeeeeeeeesasassassassssassasssssssssaesnssasannnns kan’k®:d
COMCUT ..ottt et enes ken’k¥:*
CONAEINIL c.uiiiiiiiiie et eea e eanes keon’dem

[@76) la [Va'sha¥= 1 o) o NN ,kan.dem.’nei.O*n
(@703 o L ot ol o) ISP ‘kan.dAkt
CONAUCT (V) e trniiniiieiie ettt e e e e eeas kan’dAkt
Confederation ......oovveieiiiii e kon,fed.o’rei.d°n
Confidant ..c...oveeiiiuiieeeiiii e ‘kan.fi.deent
Congratulate .......ceuiiiiiiii e kon’greets.0.leil
CONEGIEZALE ..eeiiieeiiii ettt e e e e e e e eeanas ‘kath.gri.geit
COTIEIESS tvvvvrneeeririineerterriieeeerrrireeerrsenaesaenesaaerersnaeseessens ‘kath.gres

(@703 ¥y U <:'s | S ‘kath.gru.ent
COonJUEAL .. eeeneiieiiee e ‘kan.d¥0.g°l
Conjure (to do tricks) .eoeuveinieniiiiiiiiri e ‘kvn:d¥ |e*
Conjure (to appeal) .....c.eeveniiiiiiiiiiie e kon’d¥0Uo*
COMIMECE ettt et ettt e e e ka’nekt
CONMOISSEUL ...eiitiiieeeiiiii ettt et ettt e eeeee e eeeean e Jkan.o’s¥:*
COMNSCIEIICE vuueeeiiie ettt et ettt e eeae e e e eaia e ‘kan[ens
CONSCIENTIOUS L.vuiiniiiiiiiie e e e kanOtenlloes
COMSECTALE ...uiiiiiiie ittt ettt ettt e e e eeeeas ‘kant.si.kreit
CONSECULIVE c.uetitiiiiiene ettt e eeaes kan’sek.jO.tiv
CONSEIVATIVE «.euinitiiitiiiie e kon’s¥:.va.tiv

CONSPICUOUS - 1enteneinenetneineinen et etaen ettt et et et eeaeeenaennens kan’spik.ju.as
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CONSPITACY +vevnetntiniiniinii ittt ettt e e eennes kon’spir.a.si
(070] 0 1S] o)1 (I O TR PP PP kan’spais*
(0707 15) 7=V Loy A0SR ‘kant.stont.si
(67} 0151 & 1 IR PPR PR ‘kant.s?l
(0707 15 b1 F=T R SPRTRN ‘kant.sjO.1e*
ConsultatiVve .....c.oeeuiiiiiiii koen’svl.ta.tiv
Consummate (dj) «.ueeueereemrerneenriieie e kon’svm.ot
CONSUMIMALE (V) 1vuivineireeiiieeiieeiineeiieeenernneernneereeeennaeeenns ‘kant.sd.meit
CONSUMPLIVE . .eniiiiitiiiiie e et kon’svmp.tiv
CoNtagION «.uuvvniiiiiiiiiiii i kon’tei.d¥°n
CONTAZIOUS «euiniiiiii et kon’tei.d¥os
Contentious «...eeuiieiiiii i kon’ten.t sos
(070) 011>« AN OO PP ‘kan.tekst
CONTIGUOUS ..eniniiiiiii ettt eaeaaee kon’tei.d¥os
CONTINZENL ..euniiiiiii e kon’tin.d¥°nt
(070} 1101 5 (NN TP PP PP PPRPRRt ‘kan.tO9*
Contrary (OPPOSEA) ....euenienin i ‘kan.treri
CoNtrary (PEIVETSE) .e.ueueeuieneein et eeeeeneeneenens kon’tra.ri
CONLIELEITIPS +.vvneiiniinieii ittt ettt et e eennees ‘kan.tro.ta:
CONLTITE . evnniiiiii e koen’trait
(0707 L g0) 7= ¢} 4NN ‘kan.tra.v¥:.si
CONVALESCE . .eeinieieei e e ,kan.vd’les
CONVAlESCENCE ..cuniiniiiiiiiiiiiii e ,kan.vo’les.°nts
CONVETSE (AA]) +vvvvnerrnerineeiieeieeeee e eei e eeeeeieeereeeeneeannes ‘kan.v¥:s
CONVETSE (V) 1enninnininiiitiiie ittt koan'v¥:s
COTAVEX .ttt eee et e e ettt ettt e e ettt e e e eetaaa e e eeaeeaas kan’veks
ConVIVIAL ceevniiiiii ken'viv.i.al
(070) 0\ 4074 =1 11 PSPPI kon,viv.i’el.8.ti
COOLE ..t ‘ku:.li

(O o) o1 =1 IS kav’ap.°r.eit
COPIOUS ..ttt e k90.pi.os
(07070181 - 1« -SSP ‘kap.jo.leit

(O oTe |5 1= o ¢SRS kak’et
CoqUEttiSh ..uieniiiiir e kak’et.ilJ
COTAIAL +.eeeeee e k@:.di.al
(0703 & o NSRRI k@:n

COTPOTAL ..vvveiieeeeiieie ettt e e e e e e e e e e e et eeeaeeeaeaeeees ‘k@:.pr.°l
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COTPOTEAL ....vvveiieeeeeiiiiiiee e e e e e e ettt e e e e e e e etaaeaaeeeeeeeeenaens k@:'p@:.ri.al
(670 5 =1 PP ko’rekt
(60)'5 ¥ =1 ¢ IO TP ‘kar.el.at
COSIMETIC . vuniitiie et et et et e e e e e et e et e e e e e s eeans kaz’met.ik
(0701 s o LTS ‘kaz.mas
(0] =) o (P ‘ka0.ter.1

(070 == T ‘kat.id¥
COUGN i kaf
COUNEENATICE ..evniiiiiieiieeeieeee e e ee e e e e e e e e eanns ‘kaOn.t°n.onts
Counterfeit ..o ‘kaOn.ta.fit
COUNEIIYIMAT euiiiiiiiiii e ‘kvn.tri.mon
(070} 51 o T PP PP PP TP PPUPPI ku:

COUP AE.BTACE ..eueneneieeiie ettt e eneenes ku:d’gra:s
CoUuP e tat ceueeniineie e ku:.dei’ta:
(07015 o PSPPSR PPPPPPPPI ‘ku:pei
COUTAZE - evuetneinineeie ettt ettt e e e e et e et et e e eneanens ‘kvr.id¥
COUTAZEOUS .uiniiiiniiiiiii ettt et e e e ko’rei.d¥os
(7015 1y () oS ‘kOr.i.o"
COUTTESAN «..evuveieiieeieeteeeeeeeeeeaeeeeeeeeaeeeeeeeeaeaeseeaeeeeeeeeeeeeees k@:.ti’zeen
(705 1 ol o S ku:o

(@765 (elo)s o1 o JPUU PP ‘kak.skaUm
L =T 1 1 ‘krei.dl

L = 1T krees

(0 ¢ T T PP kri:s

CrEChE oo kre[]
(Yo (3 o Lo ‘kri:d’nts
Credential ....oo.eieiiiiie e kri’den.t s°l
Credulity coneee e kra’dju:.18.ti
(1.7 kru:
CrimMiNOlOZY ..ueeuniiineiieii ettt krim.i'nal.a.d¥i
(55010 E-10 ) o KOS ‘krim.z°n

[ T ‘krai.si:z
(035 ) T PPN ‘krai.sis
CIITIQUIE cenenteieiei et ettt e e e kri'tick
CTOCREL oottt e e e e e e e e e eaes ‘krov.ei
(B T L kru:de

(03 4§ § 1S kru:z



B.A. Part-I (Semester-I) 74 English Literature (Elective)

CIUPDPET ettt ‘krvp.o*
(@ 1S3 s Pt kwiz’i:n
CUIPADIE .. e ‘kvl.pa.bl
Cumulative ........oooiviiiiiiiii ‘kju:mjs.18.tiv
CUPDOATA ..euiiiiiiiiie e ‘kvb.ad
CUPIAILY - evvneiiieie e kju’pid.a.ti
CUITEW .o k¥:.fju:
CUITICUIUIM et ko’rik.j.l1om
(15 = 1 P k3:’teil
CUITESY ettt e ‘k¥:.to.si
CUSHION 11ttt et e e e e e ‘ko0.°n
CUSSEA (AAJ.) tenevneineinieiei et kAs.id
(@15 ES] o Te 1 7=V o NS kAs’te0.di.an
UL it kju:t
(017 010151 b 1 { I T PP PP PP PR ‘sai.nd.sjod’
(67721 PPN za:*

D
| 7= 1) o = deeb.1
DaAcCtYl ceeeneieeiie e ‘deek.til
DALY ettt ettt e ‘ded.ri
D 7 P ‘dei.is
DallianCe ..vuvniviiiiee e ‘deel.i.onts
| D Voo =1 ‘deem.ask
| D Wa's 1Y ‘deem.z%1
Dani€l .......ooiiiiiiiiiiiii ‘deen.jel
DapPRie c..ceiiiiiii e ‘deef.ni
DAUGNLET ©.eevieeeeeiee ettt et ‘d@:.te*
DTS2 o o o d¥:o
DEDACIE «.ouiieiie e bei’ba:.kl
| Do) 11 =1 ¢ di’bil.i.teit
D 1< o3 o ‘dei.bri:
DeEbUL c.euuiiiiiii ‘dei.bju:
| ST o- Ve [ ‘dek.eid
| DTSt o =T [ s Lo S ‘dek.a.d’nts
DBCEASE .euvniieit ittt di’si:s
| DTeTSie 01 o)) ol di’sem.bo*

| B Te) Y A7/ = R di’sai.siv
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Declamation ......eueiieiieieieeie e dek.l@’mei.I°n
DIECOT ..ttt e e ‘dei.k@:*

| DTSt o) oo 6 =T ‘dek.°res
DECOTULTL ...t eee e et e e e e e e e e di’k@:.rem
DECTEASE (T1) «uvueneeneneneeneiet et et et e e eeaen e eneenens ‘di: kri:s
DECTEASE (V) cevtininiiniiiiiiiie ettt di’kri:s
Defamation ........oeiuiiiniiiie e def.e’'me.[0°n
DTS 3 P di’f¥:”
DEfEIEIICE ..uiiiitiie e ‘def.°r.°nts
DEfICIENT 1uuiiniiiei e di’fi(].°nt

|3 1S i o1 ‘def.i.sit
DefiNitiVe ..ouivieiiie e d’fin.a.tiv
DEFUINCE c.evveeeeeeee e di’fAthkt
DIy ettt dei.i.fai
DEILY et ‘dei.i.ti

| D1 1S =) oo ) 6 L del.i’tia.ri.os
DELICIOUS .vuiiiiiiieiiiee e e et e e et e e di'lill.ss

| D1 o1 T= 1 PN di’lin.i.eit
DELNQUETNICY +.evvvneeiiiineeeiiiseeerineeeireseesrineeerseeeessnneees di’lith.kwant.si
|11 1 6§ o o AP di’lir.i.om
DElUAE .onoinieiii e di’lu:d
DEIUGE . eeeeeeiei et ‘del.ju:d¥
DEIUSION «.ttiiiiieieie it e e ee e e e e eneaaes di'lu:z®n

| BTS) 010 (Y= Fa [0] 5 1 oS PP di’'mi:.no”
|13 4 (1) o L di’'mein.da
|1 o VP di’'maiz

| D) 110 (o) o HR PP TRRt ‘di:mon
DEeNIGrate ..c.cuniiiiniiii e ‘den.i.greit
DENOUCIIIENL .evvvvineeeeiiiiiieeeee ettt e e e e e e e e e eeeveaanes dei’nu:.mAn
| B]<ToTe (o) o= V'e | RPN di’ea0.d°r.ont
DEPOL ettt e ‘dep.8x
DEPTECIALE c.vuiiiineeiieeiie et ee e et e et e et e e e e et e e eeeeneaees di’pri:.Oi.eit
DIETDY ettt ‘d”.bi
|1 =) o1 AN ‘der.a.likt
|y 53 (S di’rai.siv
DETIVALIVE .ouitiiiiiiiiii e e e e e e e di’riv.a.tiv

DETOZALOTY .oeviiiiiiiieeee e di'r@g.a.t°ri
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| B ISESYo (530 Lo s V- NP dez.di'moa0.nd
DESECTALE .t ‘des.i.kreit
DESECTALION cuvnviiitiee e des.i.’krel.0°n
DESEIt (1) ceuevniiniiiiiiiii e ‘diz¥:t

DESEIE (V) - eenetniniiei et diz¥:t
Designate (adj.) veeeeeeeneeemieieeee e ‘dez.ig.neit
DeSigNnate (1) «uveeeeneeniiiiiiiiii e ‘de¥.ig.neit

| TS 1] S di’sist
DesS0olate (Ad]). e ceueeneeemeneetier e ‘des.?l.at
DESOLAE (T1).eeuneenienneiineeieii ettt eans ‘des.°l.eit
Desperado (adj) ... eueeueeneninei e ,des.p9’r’.dav
DeSPICADLE ..cuuitiieieii e di’spik.8.bl
DESPISE vttt e di’spaiz

| B ST o AN di’z¥:t
DESULILOIY ettt ‘des.?l.tori
DEtAIl . .ueinieiii e ‘di:.teil

| B 1S #= 1 (<P ,di:.tei'ni:

| B 1S 1= N di't¥:r

D IS] 7<) o 43 0 ) AN di’ter:°nt
DEUCE ...ttt e dju:s
DEVASTALE ..o ‘dev.a.steit
DEVIALE et ‘di:.vi.ent

| By 7 01 1 o di’vaUoa*
DEVOUL .ottt di’'vaOt

| D] P daiot

D T=yg= | o) o NP ‘dai.gr™t
DALATOLY - en ettt ‘dil.a.t°ri

| D31 13 0's 1o o 7= RO di’lem.8

| D31 1] =1 o SN ,dil.i’teen.ti
DIPIOIMACY . enetnetietneinee ettt di’plav.ma.si
| D) =Y o] AP di’rekt

| B3 SY= TS 3 N di’za:.sto*
DiSCOtheQUE «..eueniiiii e ‘dis.ka.tek
DISCIEPATICY eutvuininiiiiiiiieiei ettt et et e e eenees di’skrep.°nt.si
| B3 =Yo1 ¢ =] o < di’skri:t

| DY Y3 4] o) s RPN di’skred.°n

| DTl b E IO ‘dis.kas
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DS CUSS tuititiiiii ittt et e e e e e e et e et et e eaaans di’skvs
DISEASE «uevniniiiet ettt et a e aaa di’zi:z
DIASGUISE .. eueineiniiieeteeie ettt et e e e e e e eeaean dis’gaiz
Dishevelled .....o.oviriiiiii e di’Uev.°ld
Disinfectant .......cooviiiiiiiie e (dis.in’fek.tont
| Ey's o =Y ‘diz.mal
DS SECT 1uiiiti it e a di’sekt
| YT s | di’sent
DiSSIAENT 1uiniiitiie e ‘dis.i.d°nt
DHSSOLVE v e di’z@lv
| D316 By o P21 PP ,dai’¥:n?°l
D ‘doi.voz
DiIVINALION ..ivuiiiiiiiii e e ,div.i.nei.(J°n
DIAVINIEY et di'vin.s.ti
AT} o R div@:s
| Do) 0 [1] o (o do’mes.tik
DOIMINEET . evuiiiieiieii e e e e e e et e e e e e e s eeans dam.’nise*
DIOTIKEY vttt e ettt e e ettt e e e e e e e et e e et eeeaeaaas ‘dath.ki
| B Lo} o « NP RN deo
DOUCKE ..ttt e e r e e e e e du:
DIagOm ..ceuieiiiiiiii e ‘dreeg.°n
| D) =1 0 0= o [P dro’'meet.ik
DramatiSt .ou.iuie e ‘dreem.o.tist
DIaSTIC ciuiiiii it ‘drees.tik
DIawer (DETSOTL) .....cevvvvvrvvrvurenenniieaeeeaeeeeaeeeeeerearessasnnnnnnnns ‘dr@:
Drawer (SHAING DOX) ..vvvveeiiiiieeieiiieeee e e eevanen dr@:*
D) o 1 | N dril
3 o ) S dravl
DUDIOUS ...iiiiiiiiiiii ‘dju:.bi.as
DUINZEOM «.eneieie ittt et e e et ea e e enne ‘dvn.dz®n
DYNASTIC cevuetneeieie e di'nees.tik
DYNASEY ceneiii e ‘din.a.sti

E
Eagle oo q:gl
= o TP ¥:1
Earthen ..o %¥:2°n

| D= 1Y) N 1:z°1
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EaSily ceuneeiieii e e G:z°li

B Sy et e G:zi
Eau-de-cologne ........cveiiiiiiiiiiiiiii e ,80-d8.ka’1eUn
ECRO e ‘ek.80
ECIIPSE ittt i’klips

| D7e7o) [0 )= 2P i:’kal.e.d¥i
ECStaSY wuiiniiiiiii i ‘ek.sta.si
ECZEMA ..covniiiiiiiiiiiii ‘ek.si.m®
EdIiCt coniiiii e q:.dikt
BOTie e 49.ri

Efface ..oooeeiiiie e i'feis
Effeminate (adj.) oeeueenieniiiii e, ifem.i.ndt
Effermninate (V) «e..eeeeeeenieeiiiiie e i’fem.i.neit
Effete ..o ifirt
EiCaACY - enneinieie e ‘ef.i.ko.si
EffiCI®NCY «eveeineeiiee e i'fill.>nt.si
B0 i 4:g90
Eight oo eit
EIghteen «...oeueeiiiii e ‘ei.tiin
EIaStiC .oevnniiiiiiieie e ilees.tik
EDasSy «ueneieiieie e ‘em.bd.si
EMOtioN ...ouniiiiii e i’'mav.[°n
EmpathiC ...c.oeeiiiiiii e im.feet.ik
Enable ..ot i'nei.bl
ENCIOSUTE ..outiiiii e in’klav.¥o"
Encumbrance ........c.cooeeuieiiiiiiiiinin e in’kAm.bronts
ENdear .....ooooiiiiiiiiii in’die*
ENdemic ....ooouiiniiiii e en’dem.ik
ENGINE oo e ‘en.d¥in
ENIGIMa c.oeiiiiiie e i'nig.ma
ENImMasSe ouiniiiiii e ‘m’mees
ENNUL oottt “n.wi:
Enpassant ...ccooiiiiiiii e ,'m’pees.ain
BN TOULE oot ,‘n’ru:t
Ensemble .....oooooiiiiiiiii ‘n’s’m.b?l
ENthuse ..ooniiii e in’>ju:z

Enthusiasm .........coooiiiiiii in’>ju:.zi.eez.®m
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ENtrance (1) «.c.oeeeeevinriniiiie e ‘n.tronts
ENTrance (V) ceueeeeen oot in’tra:nts
D716 oAU “n.trei
ENVENOIM c.viiiiiiiiiiee e in'ven.am
ENVIOUS ..oiiiiiiii ‘en.vi.os
Ephemeral .....c.oooiiiiiiiiiie e i,fem.9’reel
EPIdemic . oceuieeiiiiii e ,ep.i’dem.ik
EPISIE e e i’pis.1
EPItOIMIE et i’pit.8.mi
EPOCH .. 9:pak
EqQual ..o e G:kwal
EqUanimity .....ocooveieiii e ,ek.wd’nim.a.ti
Equivalent ......ccooveiiiiiiiiiiee e i’kwiv.°l.ant
Equivocal .....c.oouiiiiiiii e i’kwiv.9.kal
ETa coe e Jd:a.’ei
BT e e €9”
ETOTIC 1eeieie ettt irat.ik
ErratiC ..ooouviii i ireet.ik
ErUdite c.oovneiiiiee e ‘er.0.dait
ESCapade ....c.euniiniiiiiiiiii e ,es.ka’peid
ESCREW et is’tsu:
ESOtEIIC «intiniiiiti e ,es.90.ter.ik
ESPOUSE ...t i’spaOz
ESSAY (T1) +eentenneintineiei et ‘es.ei
ESSAY (V) tenentiniiiiiii e es’ei
EState .ooouniiiiiii i i’steit
EStEOIM «oenniiiii e i’stiim
(A)EStREte ..oeeeniiinieie i q:s.oi:t
SERETIC o evvee i irs’eet.i
(A)Estheti i:s’@et.ik
EtiQUEtLe ..oeniiee e ‘et.i.ket
Eunuch .....ccooooiiiii ju:nak
| D161o) o Vo Lo JRUP P ju:far.ik
EVACUECE ..c.iiiiiiiiiiiii e i.vek.ju’i:
EVOCALIVE ..iiiiiiei e ivak.a.tiv
EWET e e e ju:.e?
EXaCerbate ....c.oeuniiiiiiiii e ig'zees.9.beit

EXag@erate ......ccoouiviiiiiiiiiiiiiii ig’zaed¥ .°r.eit
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EXALE ..oiviiiieeeeiiee e e ig'z(:1t
EXamination .o.oovviiiniieiiii e ig,zeem.i.nei’.[J°n
EXAMPLE ..oeviiiiiiiii e ig’z'm.l
EXaSPErate ...ocuuiiniiiiiiiie e ig’'zees.pr.eit
EXCEPE it e ik’sept
|25 e3 ¢ e 0 111 | AR ,ek.skro’'ment
EXCIESCEIICE . vuiviviniiinit ittt e e e e e e e e e e aenaenanns ik.’skres.°nts
EXecutive ......occoviiiiiiiiiiiini ig’zek.jo.tiv
EXEZESIS euuttniiitiieiieei e ,ek.si’d¥i:.sis
54 o B2 1 (=P eks’heil
EXNAUSE «.vviieiiiiiiiie e e ig'z(D:st
EXIZEIICY - evniiniinii it ‘ek.si.d¥ont.si
|5 (oY e 16 b QS ‘ek.s9.dos
| D5 o) o L= 7= 1 £ S N ig’zan.°r.eit
EXOTIC cevneiiiie it ig’zat.ik
EXtTravaganCe.....c.veuu e ik’streev.9.gonts
F
Fabulous .......coooiiiiiii ‘feeb.jo.18s
Facade ...coovniiii e fo’'s’d
=T AN fees.it
FaCEtiOUS ..iviiiiii i fo’si:.[as
FacSimile ....oviniiiiie e e feek’sim.?1
Faculty «oooeeii e faek.?l.ti
P> P ‘fei.kio*
1 [< e o RO f0:1.k.°>n
FallaCy «.ueneeeineiie e ‘feel.o.si
FallaCious .....cvvniiiiiiieii e e et fo’lei.(les
| P> 1 o) PP feel. 00
2=V 0 Lo b £ NP t ‘fei.mos
=T e = o PN fo'neet.ik
FantastiC ..ociviiiiiiiii e feen.tees.tik
Fantasy «c.uoeeeeii e ‘feen.to.si
FaSCISITL couniiiniiie e e e e s fee.i.z°m
FastidioUs ..ouivniiiiiiie e fees’tid.ios
= =Y N fei.tl
Fatality .ocuveieiiiie e fo’teel.o.ti

Fatuous .......ocooviiii ‘feet.ju.os
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FaUSt oot e faOst
FAUSEUS ©oevvviiiieee e et e e e ee e fQ:.stos
Faux pas (SIngular) ....c.c.coeviiiiiiiiiiii e JfoU’pa:
Faux pas (plural) «..c.eeeeeeeiiiiii e JfoU’pa:
Feasible ..o fi:z.9.bl
FebIuary e e feb.ru.°r.i
215 e o ‘fek.and
BNt e e feint

e S ei = filis.i.teit
FeliCItY «eeneieie e filis.8.ti
Female ...oouieniii e ‘i:.meil
FEIrOCIOUS ..uivniiniiie it e eans fo’ravd.Oos
PN feit

Fiance (€) «euevueeniiniiniiiiiiiiiiiiiie e fi'a:n.sei
=TT oo TP fi’ees. k9O
FIAEItY - eveneiieeiiee e fi’del.o.ti
FIend ..o fi:nd

e P21 (P fin’.li
e P=V s Lo RSP fai.neents

S o 1 o PP PPt ‘fai.nait
Firmament .....ocvviiiii e ea 4¥:.md.mont
TS o I Loy oY= (R fild.mvth.go*
FiSSI PArOUS ...ovuiiniiiiiiiei e fi’sip.°r.es

2 =T o1 o fleek.sid
Flag e e fleeg
Flagellation .....cc.oveuieiiiiiiiiieiee e fled¥.9’lei.L°n
Flagrant ..o flei.gront
Flamboyant ........cccoovvivieeeiieciiieee e fleem’b@i.ont
2 flu:

FLPPANT ccetiiieeee e flip.°nt
FUHIAtioOUS oivniiiiiie e e e f1¥:’tei.(los

2 (o flabo*

S o) PSRN flabo*
FIUIAILY ceneeiieee e flu’id.a.ti
FIULE oo e flu:t

FOCLUS cniniiiii e e fi:.tos

FOLAZE e 490.1:.id¥
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FOoment ....coouiiini faU’'ment
FOTeNSIC ..evvniiiiiii e fo’rent.sik
FOTGIVE oo fo’giv
FOTEUITOUS 1.tiviieeeiiiiie e ettt e et e e e fQ:tju:.i.tas
FOUGNL 1.ttt fD:t
fOUNTAIN ..oitiiiii e faOn.tin
FOYET oot e e e e e e e fPi.ei
Fragile ... “freed¥.ail
Fragrance .....o.oveeiiiiii e frei.gronts
Fraternal ......o.ooiiiiiiiiii e fro’t¥:n°l
Fraudulent .........ooovviiiiiieeeeeiiiiiiiieee e e e e e e e e e e eeeans ‘fr@:.dja.lant
Freight ..o freit
Frigate oo e frig.ot
FriVOLIY . oeeeneiie i fri'val.e.ti
FrIVOIOUS «.utiiiiiiiiiiiei e friv.°l.es
FrontiSPieCe «.uvvvuiiniiniiii e frAn.tis.pi:s
Fugitive ..o fju:.d¥a.tiv
Fundamental .........c..ccooiiiiiiiiiii Jfvn.de’men.t°l
Funeral ....o.oouii e fju:.n°r.al
Funereal .........ccoooiiiiiiiiiiii fju:’nia.ri.al
FUIMMACE ..iiiiiiiii e f¥:.nis
Fusillade ..c.ooeniei e fju:.za.leid
FUuturity cooooovii fju:’tjve.re.ti
G
Gabardine .......ocuviiiiiiiii e ,geeb.9’.din
GaILY ceeiiiie e ‘gei.o.ti
GALAXY ceneeneieei et e ‘geel.ok.si
Gallivant .......oveueiiiiiii e ‘geel.i.veent
GAIOTE ..o go’10:
GAlOSHES ...iiiiiiiee e e e gd’lalli¥
(€ 7= Vo) OO d¥eil
GATTISOTL cetueineeieii ettt et e e e e e e en e ‘geer.i.s®n
GaTrTULILY «.ceieeeeie e geer’u:.1a.ti
GATTUIOUS .etiiitiiiiieii et eee e ‘gee.?l.0s
GASEOUS ..euineintiiei ettt ettt et et et ettt et et e e et e eaeanean ‘gees.i.9s
L@ =16 Lc | 2SR ‘e@:.di

GAUEZE ..vvveeeeeeeeee e e e e e gQ:z
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GAZELE ..einiiiii i go’zet
GAZELLEOT . e e ,geez.9.’tio*
GENETAtiVE ....iiniiiiiii i ‘d¥en.°r.9.tiv
GEIIETIC «ueeite ittt ettt e e eaaen d¥@o’ner.ik
GEIITE .t ¥amn.ro
GENETICS teuiiiiiiiii it d¥o’net.iks
GBIUIC it ‘d¥i:.ni
Genteel ... d¥en’ti:l
GeSticUlate .....euiniii e d¥es’tik.je.leit
GhastLy ..eeee e ‘ga:st.li
GRETEO e e ‘get.00

L€ 5 = O PSP PSP T PP PPN gig
GLOUCESTOT ..eeniiiiiieiie e et ‘glas.to*

G0 it go0

GIU i nu:
GOUIASNES ..ciiiiiiii e gd’lalliz
GOOSE . eeniee ittt ettt gu:s
GOOSEDETTY ettt ettt e eaeeaee ‘g0z.ber.i
GOTZEOUS ..evvvvviiieiiiieiieieeeeeeeeeeeeeaeaaeaeeaeeaeaaeaeaaeaaaaaaaaaaaaaaeas ‘e@:.d¥es
GOTILLA .. go’ril.e
GOUTA .ot gUad

(€ 101850 (5] AN TP UP PR PP ‘g09.mei
GOVETTL cevuiiiiiii ettt ettt e e e e ‘gAv.°n
GOVETTIESS ..evuniiiieiiieeeieeetie e et eeeaeeeaneeenneeesnneesnneaeenaaeens ‘e/Av.°n.as
L@ Lo} {5 o Vo' [ o X O ‘gAv.°n.mont
GOVEITIOL .uiiiiiiiieiiie ettt ettt et et eaaas ‘eAv.°n.o*
GTanAEUT ..c.uenniiieii et eaeaaee ‘green.djo*
GratUity «oeueeneeiin e gra’‘tju:.a.ti
GTAVEL .ot ‘graev.°l
GTEASE (T1) teuenenennenn ettt ettt e et et e et en e e enaeas gri:s
GTreeNWICH . cuuiiiiiiii e ‘gren.id¥
GIEZATIOUS tuuinniiiiiiiii it gri’‘ged.ri.os
GITIEVOUS +utuineinein ettt ettt ettt et et e e e e e ‘gri:.vas
IS we ettt ‘griz.li
GIOtESQUE ..evniiiiiiiiiiiiii e graU’tesk
GIOUD +eentiei ittt et e et e e e e enees gru:p

GUATANTEE «.uieniiiiin e ,geer.’n’ti:
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Haemoglobin
Haemorrhage
Half penny ....
Half pence ....

HEZEMOMNY «eueniininiiie e
Hefer .oooeiiiie

English Literature (Elective)

¢

gwa
go’ril.a
‘gil.a.tiin

giiz
d¥im’nees.tiks

‘heeb.i.teet
ha’bits.u.al
,hi:. mav’glav.bin
‘hem.°r.id¥
‘ha:f.pen.i
‘hei.p®nts
h@®:1

ha’lay
‘heel.80
‘hei.leO
‘heeth . ko.tsi:f
,haep’haez.ad
‘heep.i.li
ho’reeth
‘heer.as
‘ha.ri:m
‘hees.ak
‘heev.ak
‘hel.oi

‘h” .k°n

h¥:s

h't

h'o

‘hev.i.li
‘hek.1
‘hi:.d°n.iz°m
hi’gem.98.ni
‘hef.o*

hait

‘hei.nes

ea*
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Herald ...ooniei e ‘her.ald
Heredity «oueeneeeeiee e hi’red.a.ti
Heretic .ooovniiii i ‘her.o.tik
HETO o ‘hia.ravy
HETOIC e hire0U.ik
Heroine .....cooviiiiiiiii i ‘her.80.in
HesSItate ..o ‘hez.i.teit
Hiatus coeee i hai.’ei.tes
HiICCUR .. ‘hik.Ap
Hid@OUS ouniiiiiii e ‘hid.i.es
|5 5] 0 o] 0Te] =V o LU L YNNI hip.9’pat.a.mas
HiStrOMNIC ..ueeeeeiiiie e his.tri’an.ik
HOmMOZENEILY «.ovniiiiiiiiiiiiii e ,hoU0.meU.d¥e’ni:.a.ti
HOUSEWITE «..ooeniiiiiii ‘haUs.waif
Husband ......ooooviiiiiiii e ‘hAzbend
HUSSY ceniiii e ‘hAs.i
Hyperbole ... hai’p¥:.b%1
HYPIOSIS ceniiieiie e hip’naU.sis
HYPOCTISY +e ettt hi’pak.re.si
I
ICICIE e ‘ai.si.kl
 [eTe) s PO PPN ‘ai.kan
TA@A e ai’dis
(6 [T T=a =1 o) s EEU PR 4d.i.90.gr " f
LAFIL e e Gd.°1
[NOMINTOUS +.eeniiniiiiiii e ,ig.nd0’min.i.8s
THHCIE cevee e ettt i’lis.it
IMDBDECIIE ..eniiiiiie e im.ba.si:l
IMmOVADIE .....oiiiiiiiii e i'mu:.va.bl
TINIDASSE Leneviineieii et e et e et e e et e e et e ee et e e eateeeeaneeaaneeeeans ‘em.p’ s
IMPETIAl ..ueieiiiiiiie e im’pia.ri.al
IMPETIOUS «.enieiiii it im’pid.ri.8s
158 oo =Y o RU TR im’p@:tent
IMPOLENT c.eeiniiiieie e im’pa.tont
IMPUAENt ceeniiiiiiiei e im.pjs.d°nt
[NACCUTALE ..eueniiei e in.’sek.j9.rot

8 Lol 1) U ‘in.sest
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INCESTUOUS +uiiiiiii it in’ses.tju.9s
INCIEASE (V) wuerninniiniiiiiiiii et in.’kri:s

s Ve Tt AN in.’dait
INAIGENOUS ..eueniieiiei e e in’did¥.i.n8s
| sV Lo) (<1 ol I ‘in.d®l.ents
INfAMOUS ..ot ‘in.fo.mos

5 o LY S ‘in.fi.d®l
INFINIEY oo in’fin.o.ti
Inflammable ......ooiniiii s in’fleem.8.bl
INfIUEIICE «.vniiii e eaes ‘in.flu.ents
INGENUILY «.ovniiiii i Jind¥inju:.8.ti
INGENIOUS c.uiniiiitiit et ,ind¥en.ju.8s
| a1 0 1) (=) o | AP in’her.°nt

| e Wi 01 (o= | RPN i’nim.i.ke°l
INIQUILOUS teuiiiiiiiiii e i'nik.wi.tes
INJUTIOUS . eeniiiiei e e in’d¥09.ri.es
INNALE et e i'neit
INNOCEIICE ...viniiit it e e e e ‘in.9.s°nts
INNUENAO «.iiiiiiieie e in.ju’en.davy
INQUISTEION . .ivitiiiiee it e e et e e e et e e e eer e e e e eeaanas Jith. kwi’zi(d.°n
INSIAIOUS touiniiit i in’sid.i.es

| 9] =1 o Lot PP ‘int.stonts

| 9T b =1 o Lo S UPRNE in’JU8.ronts
| a1 o's HO TPt ‘in.ter.im
INEEITUPE oot ,intd’rvpt

| a1 1=) 77 | TS ‘int.9.v°l
INHMACY - eevniiiiiiiiie e ‘in.ti.m®.si
INtEStINE touieniii e in’tes.tin
INEEEPIA - .evneiie e in’trep.id
INtrICALE tuivini e ‘in.tri.ket
Invalid (NOUN) «.cvueniiniiiiie e ‘in.va.lid
INValid (Ad].) «eueeeneemneeneieieee e in'veel.id
LEOM e e aion

IEOTLY (11) tuenneine ittt et e e e eeaee ‘aig.r’°ni
IPONLY (AQ].) cenernneeneii et ‘aig.ni
Irrelevant ......ooiiiiiiii e i'rel.a.vint
IITElIZIOUS « e e e Air.i’lid¥.es

| ) =¥ o s AT 4z.1'm
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ISERIMUS L1 ‘is.mos
THNETATY entiiieii et ai’tin.°r.°r.i

J
JACKAL ..t e ‘d¥eek.:1
JACKEL e e ‘d¥eek.it
JEOPATAY +.eneneieie it ‘d¥ep.a.di
JEBISEY ittt ‘d¥¥:.zi
W ettt e d¥¥u:
JOUSE ce e d¥aUst
JUICE .ttt e d¥u:s

K
KAN@AT00 .vvvneiiiiiiieeeeeiiin e e ee it e e e eeete e e e e earateeeesennnnaeens Jkeeth. gor’u:
Karate ..o.oeneeeeii e ko’r’.ti
KiLO e kil.et
KINEtIC e ki'net.ik
KIOSK .ottt ‘ki:.ask
KUAOS 1 evieeiiieeiiie ettt e e e e e e e e e e et e e aees ‘kju:.das

L
LackadaiSical .....ououiniieiniiiiee e Jleek.9’dei.zi. kel
LaACUNA ottt lo’kju:.nd
D= S RPRT 1" .go*
LAt ceeeie et et lei.a.ti
Lament ..c.euueeeiiiei e l’'ment
LANZUAZE «.vvvvvneeeiriiineeieiiiieeeeteriseereesneaeeearrnnnaeeesesenaaaees ‘leeth.gwid¥
Latent ..o ‘lei.t°nt
Lathe ..o leid
Lavatory o..een e e ‘leev.o.tori
LAWYET .ovitiiiieeeeeeitireieeeeeeiieeeeeeeseetaasaeeeeeeennneseeeeeeeannsnens 10i.9
Learned (adj.) «cceeeemreeeeniineer e 1¥:.nid
L aASE ettt lizs
L ZaCY wunetntiiti ettt e e ‘leg.9.si
Legend ...ueeeiiiiii e ‘led¥.end
| < <30} s NPT PP PR PPN li:.d¥en
LICES T «uitei it ‘les.to*
LI oot li:.1ai
LEISUTE ettt et ‘le¥.9*

Leopard .. ..o e ‘lep.ad
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| BT PPN les’i:
714 o F= | PR Qi:.o°1
LethargiC ..ccueu i lo’>’.d¥ik
LeWd ..oviiiiiiiiicci lju:d
| 5= ¥ Yo ) o N li’ei.z°n
5 N ‘lai.o*
Lieutenant ....ooeiiiie e leften.ont
LALHPUL ©eneiieeii ettt e e e e e e 1il.lpvt
11§16 Lu =V o ER Jillipju:.0°n
| 5550 0| o S RPNt lim
| 555 a's o] b 531 o 1N Jim.9*.zi:n
7Y~ BN A lith.gwist
LAterature ..o e e lit.ro.tso*
LAtIZIOUS - oeeniieiiiie ittt litid¥.es
5 o li:.to~
LAVE (BQ].) «evneerneeneeineeieee et laiv
LAVE (V) - eeneeneie ittt ettt e liv
VLY ettt laiv.li
LOAtNE .o e 1ad
LOoath e 180>
| oY= 1 o Fl07s o L= 0N led.som
Longitude ........cccoeiiiiiiiiiiiiii lan.d¥i.tju:d
570 o 1= S lu:s
570 1Y P lu:z
DUCIAILY ceneenieiieeie e et lu:’sid.a.ti
| 1 U o1 o ) b 1P Tu:.di.kres
LUZGUDTIOUS ..enieniiiiieiee e lu:’gu:.bri.as
LUNALIC couitiii e lu:.na.tik
| 16 5 Ued o 1<) o U P lvn.tsen
LUXUTIANt «eoueeei e lvg¥0U9.ri.ant
LUXUTIOUS tueviiiiiiiiiiiii et lvg¥0Ua.ri.as
| 1D (1 AN QvkOeri

M
1Y F=Toz 1 o) o <SPt md’k’ .bro
MAGAZITIC ..eeneiieiie e ,meeg.9’zi:n
Y 3 O PP PP UPPPPUPION ‘mei.d¥ai

1Y =11 L 7= 1 o N mein’tein
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Y E= 00 1 S P2V o Lol PP ‘mein.t°n.onts
1Y =1 P2 Pt mi’l.ei¥

1Y E=1 1S 740 (S5 | AP md’lev.°l.ant
Malignamnt ....c.ueeeueeiniii e mad’lig.nent

Y E= o Ve PSPPI ma’lith.go*

1Y =1 1 S meel

1 =4 0 £ PPN md’ma:
Mandatory «..ceueeu e e ‘meen.da.t°ri
1Y E=Va LoTa1 b 74 o ma’nu:.vo*
MATIZET «ueiiiieii ittt ‘mein.d¥9”

1Y =V § =Y PN ‘mei.ni.eek
MATIUTE .ottt et ee e e ma’njus*

1Y E=Vg= 1 o o) o KPP ‘meer.8.o°n

1Y =V g 1 L mari:n

1Y =V o)) o NP ma’ru:n
MATEYT e et ‘m".to*

1Y E=FTo ol a < o s EOU PP ‘mees.9.ki.z°m
1Y E= TS Vo o P ‘mees.9.ko*
MastUrbate .....c.oviiiiie e ‘mees.to.beit
1\ =1 S o o =1 P ma’t¥:.n°l
MateITILY «ueeeeee it ma’t¥:.nd.ti
Matriculate ........ccoooviiiiiiiiiiii ma’trik.jo.leit
1Y =1 o) o P ‘mei.tr°n
MALUTE ..t ma’tjuo*

1Y (7= Te Lo AP ‘med.8"

1Y 7= Te s 15 o mi’een.do*

1Y (e E=Ta v7= Y ,med.i’.v°]

1Y/ (Te o Yoi o I ,mi:.di’90.ke*
MELOGIC cvniiniiie i md’lad.ik

1Y <5 90 ) ol ‘mem.wa:r
MENU .ot ‘men.ju:
METCENATY ..vvvieeiineeitneeeiieeetneeeeteeeaineereneeeeneerenneaesnneennns ‘m¥:.0°n.°ri
1Y S P mi:t

1Y T Ve | ‘mid.1

MEAEEL ..eeeieeee et e ‘mid¥.it
MiraCulous ..euenenii e mi’raek.j9.18s

LY SRS Y ot g =r= U o | ‘mis.kri.ont
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1Y s T3 00 To) o 1 TR ni’'man.ik
1Y oY =Y PN ‘ma0.d°l
MOAEL ..onniiniiiee e ‘mad.°l
MOAETTIILY « o eeveeiieeiieeiee e mad’¥:.na.ti
MOLECULAT ...eiiiieiici e maU’lek.ja.19*
MONATCR ...ciiiiiie e ‘man.ak
MOTIOPOLY ettt ettt et ma’nap.°li
1Y/ (oY Lo 7o' | 2P ma’nat.°ni
1Y (o) 7= 1 S USSP ‘mar.sl
1Y o) = 1 1SR md’ra:l
IMOSIEI ..t e e e e e e e e ‘maz.lem
MOSQUILO . vvenvivieeetieeetieeeeaeeetieeeeneeeeneeennnaeesnneennnaeeeennns mas’ki:.tal
MOUSTACKE ...ouiiiiiie e ma’st’ [

N
=T 1 ol PN ‘nei.dia*
NAIVE .+ ittt e e e e e et e et e eae e e e eaa e enaans nai’.:v
J\\F=T] RPN ‘n’.sti
J\F= 1 5 Te) s ERO PSP ‘nei.[d°n
I\ F=X (o)'s =Y RPN ‘neeld.°n.’1
INAUSEA vt e e e e e ‘nQ:.si.o
=7 Y P ‘nei.vel
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2 Joeeeeeeenn as in ............
2.4.4 Summary
This lesson provides students with phonetic transcription of all the vowel
phonemes and consonants.
2.4.5 Long Questions
Transcribe the following
Suave
Suede
Sugar
Suggest
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Suite

Taboo

Tactile

Talent

Tear
2.4.6 Short Questions

Phonetical transcription in the following

Chair

tongue

Judge

Tomb
2.4.7 Suggested Readings
Roach, Peter. English Phonetics and Phonology: A Practical course. 4th Edition,
C.U.P, 2009.
Ginison, A.C. and Ramsaran, Susan. An Introduction to the Pronounciation of
English, ELBS.
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A SELECTION OF ENGLISH PROSE

2.5.1 Objectives

2.5.2 Introduction

2.5.3 Dream Children: A Reverie
2.5.4 On Going a Journey

2.5.5 An Apology for Idlers

2.5.6 Self Check Exercise

2.5.7 Summary

2.5.8 Long Questions

2.5.9 Suggested Readings

2.5.1 Objectives

- To aquaint the students with the study of prose.

- The familiarize the students with eminent prose writers of all times.

- To introduce the concept of essay, and how it has evolved over time.
2.5.2 Introduction

Prose is a form of written or spoken language that follows the natural flow of
speech, that was a language’s ordinary grammatical structures, or follows the
connections of formal academic writting. It differs from most traditional poetry. It
appeared for the first time in the fourteenth century. Derived from the old french
prose, which is their originates in the Latin expression prosa orantio (literally,
straight forward or direct speech. Works of philosophy, history, economics, etc;
journalism and most fiction, are examples of works written in prose.

2.5.3 DREAM CHILDREN : A REVERIE
The Author : Charles Lamb (1775-1834) was an essayist and critic of renown in
English in the 19th century. Lamb was educated at Christ’s Hospital where S.T.
Coleridge was his school-fellow. In addition to Coleridge, Lamb cultivated association
with Southey and Hazlitt. After his school-education, Lamb worked in the office of
Joseph Paice and then held a small post in the Examiner’s Office of the South Sea
House. His stay at the latter place provided him material for his collection of Essays
of Elia from which “Dream Children ; A Reverie”, is taken. Other famous works of

102
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Lamb are the literary criticism with such titles as Tales founded on the plays of
Shakespeare and Specimen of English Dramatic Poets who lived about the time
of Shakespeare.

As an essayist, Lamb is entitled to a place beside Montaigne, Thomas
Browne, Steele and Addison. Uniting into himself many of the traits
of these essayists, Lamb gives evidence of refined and exquisite
humour, genuine and cordial vein of pleasantry and heart touching
pathos. His fancy is tender and delicate, his sentences are pregnant
with feeling, his images are imbued with emotions. All these aspects
of his style are evident in “Dream Children : A Reverie” in which he
has delineated children’s aptitude for stories about their elders.
While listening to these stories, the children awarded such
associations to their elders as transformed them into traditional
figures. Obviously, the writer’s point of view denoted an apt
understanding of children’s aptitude. Children’s reasoning faculty
is weak and as a result they are liable to clothe their loved ones in
the phantasmagoria of imagination. While transfiguring their loved
ones thus, the children put forth their appropriate gestures which
confirm the fact that their habit of stretching their imagination is
essentially a genuine one.

The Essay : Charles Lamb illustrates the above idea by introducing
the children to their great-grandmother, Mary Field. As he narrates
the story about the great-grandmother, the children interpose in
such a way that he has to build up the image of great-grandmother
in accordance with the fanciful whims of the children. The writer
starts telling the children that their great-grandmother, Mary Field,
lived in a great house in Norfolk. From the very beginning, children
get so much interested in the story that quite inadvertently he
describes the house as hundred times bigger than the one in which
they live at present. Due to the absorbing interest of the story, he is
inclined to associate with the house the tragic incident which the
children have lately become familiar with from the ballads of the
children in the wood.

The writer depicts the great-grandmother Mary Field as being good
and religious. It was due to her goodness, as he is inclined to show,
that she was loved and respected by everybody even though she
was not the mistress of the house. Though merely in charge of it,
she applied herself thoroughly to the upkeep of the house in marked
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contrast to carelessness of the owner of the house, who transported
everything valuable of it to another house. Through the gesture of
a smile, John disapproved the action of the owner of her house.
Naturally, then John’s smile distracted the writer into further
bringing into focus the qualities of the great-grandmother. He told
them that she was a deeply religious woman and it was to show
their respect to her religious fervour that concourse! of the poor
and some of the gentry too, attended her funeral. Bringing her
qualities further into focus, the writer recollected for the children
how tall upright and graceful their great-grandmother was in the
days of her youth. She was, perhaps esteemed then as a very good
dancer. Through an involuntary movement of the right foot, Alice
resisted? description of the great-grandmother as the best dancer.
Her resistance, naturally, led the writer to change over the
unfortunate factors in the great-grandmother’s life. It was that she
was afflicted with cancer that bowed her down with pain. However,
this disease could never bend her good spirits because she was so
good and religious.
From here onwards there crept up a change in the tone of writer’s
narration. He told them how alone in a chamber their great-
grandmother used to see apparitions?® of two infants, the mention
of which would frighten the writer who was a child then. This
narration frightens the children as well, particularly John who then
puts in extra effort to look courageous. However the writer tries to
soothe them by pointing out that the great-grandmother loved all
her grandchildren. As an example, the writer quotes his own
example because all his time passed in strolling and other idle
diversions. Nevertheless, the great-grandmother loved John the
most because he was very handsome and energetic. The children
felt excited about John and wanted to hear stories about him.
Alongwith they asked for stories about the pretty dead mother Alice.
The mention of the dead lady filled the writer with strange musings®.
He felt that the little Alice was clothed in her phantasmagoria®. In
short, the dead seemed to him to be more real than the living. No
wonder the writer found himselfin a state of half sleepiness reclining
quietly in his arm-chair.
STUDY NOTES
exquisite : keenly appreciative
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phantasmagoric : acomplex of things seen and imagined
transfigure : to change the form of

interpose : to put oneself between

inadvertently : not willingly

resistance : stopping in act, etc.

2.5.4 ON GOING A JOURNEY
Introduction to the Author :
The name of William Hazlitt (1778-1830) stands by the great
essayists, such as Charles Lamb and De Quincey. He was seriously
involved with the intellectual stresses of the time. He hated any
kind of national hypocrisy and inconsistency in criticism. This is
the reason why his writing is often bitter and uncompromising. He
held to his principles without bothering about connections. The
greatest thing about Hazlitt is that no one could shake his self-
confidence or distract him from his ways or honest convictions.
Yet, in spite of all his apparent egotism, Hazlitt was passionately
devoted to the rights and liberties of mankind. All his work is marked
by this devotion to freedom and intellectual emancipation. Hazlitt
travelled a lot with this father. As a much travelled child he seemed
to grow up to analyses and experience the world of thought and
sensitivity. Hazlitt! s essays are usually of two kinds. Firstly those
pertaining to literary criticism and secondly those dealing with
miscellaneous subjects. The miscellaneous ones are more intimate
and personal. Most of his essays reveal his vitality and self-assertion.
Nearly all his essays are autobiographical. The instances referred
to lead to easy identification.
“On Going A Journey?”, is an autobiographical essay which is an
expression of Hazlitt’s own likes and dislikes. As in many of his
other essays, here also there are many instances of his creative
interest in poetry, painting and sports. It also presents Hazlitt as a
lover of solitude, nature and the outdoor life. The essay was first
published in The New Monthly Magazine in 1822. It was later included in
Table Talk. In any case, even on such a universal experience as Journey,
Hazlitt has his own ideas.
The Essay :
The essay begins with Hazlitt’s personal comment. He says that
while it might be pleasing for ordinary people to journey together
for sight-seeing, for Hazlitt the idea of journey means individual
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enjoyment. The idea of walking and meditating is a full expereince
in itself. Hazlitt has always been a keen admirer of nature and
countryside, A journey is for him a release from the crowded, to
socialized town life. He loves solitude and enjoys to be at liberty to
think and feel as he pleases.

Hazlitt’s viewpoint is to leave one’s inconvenience, impediments
and anxieties behind, to get rid of others so that one could be in
tune with the rhythms of Nature. To contemplate and mediate rather
than to remember the hackneyed subjects of everyday life should
be the endeavour. While on a journey the moments of this freedom
for Hazlitt are one of ecstatic joy and bliss. Such moments naturally
put the author back into the nostalgic memory and the past. Hazlitt
makes a fine comparison between the awkward dull silence broken
by occasional witty remarks made in the drawing room, and the
quietiude of the mind which thinks and communicates unheard.
Hazlitt confesses his liking for puns, witticism, antitheses and
analysis, which are all attributes of his own art as a critic and an
author. But he stresses the point that at least sometimes one likes
to do away with them. He does not need the language of intellect
and wisdom to enjoy a blooming rose in the valley. Hazlitt further
comments that it is better to be alone than to be in a bad and drab
company. Hazlitt cannot tolerate a middle way. He prefers to be
alone or in a company, talk or be completely silent. He would either
be by himself or at the disposal of others. A life of compromise is
not acceptable to Hazlitt According to him, the adoption of the
middle path is not a mere denial of one’s own self and its essential
preferences.

The mysteries of Nature cannot be analysed only for the pleasure
and comfort of others. The language of the soul and imagination is
more important, rather than analysis or reasoning. The intensity
of journey is reduced if there is a set purpose of a journey. It is the
spirit of adventure which is the basic ingredient of a journey. To
give way to one’s feelings in a company may more often be artificial
or full of affectation. He, however, appreciates Coleridge for having
the ability to maintain the same interest for him and others while
exchanging such personal ideas. However, Hazlitt keeps certain
subjects just for the table talk. Only high or general subjects can
be discussed during the journey. Next the essayist marks that the
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prospects of finding good food at some cost inn are the thoughts
which usually engage his mind. According to .him all such moments
are significant and precious and they ought not to be lost away in
the daily life.

Hazlitt praises Sterne’s Tristam Shandy and the hero’s adventures
and the informality of his temperament. He would like to meet a
stranger at an inn rather than an acquaintance. The alienated, far
fetched feeling of belonging everywhere can no longer be maintained.
Next the critic states that it is good to love oneself and live in a
romantic state of hysteria and uncertainty. The secret of all this is
loneliness and an occasional aloofness from the world of friends
and letters. Hazlitt has many memoirs to relate in this part of the
essay. In a kind of a chain of memory, Hazlitt speaks of his visits to
the common-places where he has found out the proof that likeness is
not a case of the association of ideas. He remembers the galleries as at St.
Neot’s and the inns on the borders of Wales, where there happened to be
hanging some of Westall’s drawings which the essayist had compared
triumphantly with the figure of a girl who had ferried with Hazlitt over the
river Severn.

The memories of the picturesque valleys, turning and winding roads, all
give him a heavenly vision of infinity. Given an opportunity Hazlitt would
visit these places alone and drink from the waters of life freely”. According
to Hazlitt, a journey opens long vistas and forgotten scenes. While on a
journey, one ought to give up short sighted and capricious ideas which
always attach one to one place and circumstances. The idea of the unity of
space, nations, waters, hills make one’s vision vast throughout the journey.
According to Hazlitt one tends often to exclude all else other than what is
close and one’s own. The time spent in a journey is thus instructive and
valuable. Journey to a far away land attaches one more to one’s origins
and roots by the absence it creates. The contents of the essay reveal that
Hazlitt has given a very sensitive personal view of the value of going on a
journey. In every sense, it can be enriching and transforming experience if
one has the will to forget the affiliations and responsibilities. In spite of its
very general theme, the essay becomes as instance of wild and unchecked
imagination. It is written in a typical style of Hazlitt with its piercing intellect
and a realm of knowledge and valuable thoughts.

The Theme of the Essay

“On Going a Journey” is a statement of Hazlitt’s personal views
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about different aspects of going on a journey. The essayist puts
forth his view with assertion and does not bother to consider the
subject in general, though the subject is general and related to
everyday life. Hazlitt writes about it in a much exaggerated manner,
bringing in vast ideas and complicated arguments. The essay begins
with Hazlitt’s statements that going on a journey is the most pleasant
thing in the world, and that he would like to go for a journey only in
his own company.

Hazlitt has always been known to be a self-centred personality and
also a great egoist. This essay gives much evidence of this aspect of
his personality. The entire essay is a manifesto of what Hazlitt’s
own ideas are about venturing out into the open world. He states
that though he can enjoy society in a closed room, he would not
welcome any company while he is out of doors. Nature, he feels is
the best company in the open and he is never left alone. Hazlitt
aims to enjoy his solitude not in the company of a friend, but only
by himself.

A lover of nature, he moves out of the town to get away from its
humdrum. But while in the countryside, he would not prefer even
the company of the closest friend. The soul of a journey, he states,
is in perfect liberty, thought, feeling an experience. Contemplation
is only possible while one moves away from the impediments and
inconvenience of worldly life. Hazlitt shows no patience for the
middle path or a compromise. He feels, he is denying himself his personal
preference. The underlying note in the essay is that of self-assertion. The
whole concept of journey is analysed from the essayist’s personal point of
view. The basic idea of being alone on a journey is underlined with the view
of shaking off the bindings of the world and of public opinion and to lose the
personal identity in the elements of nature and become the creature of one
particular moment. This idea is based on the romantic inclination of the
essayist’s mind. He asserts that it is good to lose oneself in a state of
uncertainty. Hence there is no need of friends and the encumbrances, for
these only remind one of the facts of life. A journey for Hazlitt is one of the
means to open new vistas and a new world completely detached from the
short sighted and capricious ideas.

Hazlitt’s style in the Essay

An essay by Hazlitt starts spontaneously, and then there is a rush
of associations and by the time of conclusion-there is a kind of
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exhaustion. His essays usually reveal an absence of unity and
consistency of thought. But they do present vast ideas and Hazlitt’s
own views. Hazlitt’s success as an essayist lies in his mastery of
intellect and fertility of imagination. Hazlitt wrote with a jest and
genuine inspiration. “On Going a Journey” represents his virility
and the depth of enthusiasm. Hazlitt was one of the masters of
aphorism and he often makes use of significant quotations to show
his knowledge and wisdom. The style is direct a little terse yet has
power of depth. Though he wrote on subjects which have already
been treated by various other authors, like an unabashed
romanticist he pours his ideas in his individual style. His power of
invention is generated by intellect rather than feeling. This is the
reason why his essays abound in criticism rather than analysis.
The general opinion about Hazlitt’s writing is that it exhibits strong
feeling but what emerges finally is a unifying relation between virility
of thought and knowledge in all areas. “On Going a Journey” is at
once philosophical, imaginative and absorbing.

2.5.5 AN APOLOGY FOR IDLERS Introduction to the Author
Robert Louis (Balfour) Stevenson (1850-1894) was born in
Edinburgh on 13th November 1850. His father, Thomas Stevenson,
was a Lighthouse engineer who wanted his son to be a lawyer. He
studied engineering at Edinburgh University but soon abandoned
it. He then studied Law and was admitted advocate in 1875. He was
afflicted with tuberculosis in his early childhood. His life has been
a constant journey in search of health. He travelled to Switzerland,
France, The United States and the South Seas. Though ill with
lung infection, he wrote a number of essays, short stories, fragments
of travel and autobiography for various periodicals. His short pieces
were collected in Virginibus, Puerisque, Familiar Studies of Men
and Books, The Merry Men, Memories and Portraits, Across the
Plains, In the South Seas and The Amateur Emigrant. Stevenson
also wrote novels like Treasure Island and The Strange Case of Mr.
Jekyll and Mr. Hyde and romances like Kidnapped, The Black Arrow
and The Master of Ballantae. Stevenson wrote some remarkable
poetry and was a delightful letter writer. He also collaborated with
W.E. Henley in a few dramas. Stevenson settled in Saupra and
temporarily recovered his health. There he died suddenly from
rupture of a blood vessel in the brain. Stevenson is chiefly known



B.A. Part-I (Semester-I) 110 English Literature (Elective)

for his essays. His aggreeable essays manifest a quality of engaging
manner. Quite often, he reminds of Hazlitt, Lamb and Montaigne.
Despite his obvious indebtedness to these writers, there is an
individual flavour about his work, the flavour of an autobiography.
His essays also convey a moral sense. He is a votary of anti-
intellectualism and wants to enliven the realm of ideas with the
freshness and simplicity of ordinary experience. Stevenson’s style
has a touch of artificiality, yet rhythm, harmony and simplicity are
its hall marks.

The Essay

Stevenson here pleads the cause of idleness. In a world where
everybody hankers after a lucrative office, an advocacy of idleness
appears to be a bravado or boast. Idleness does not mean doing
nothing but doing a great deal of things generally not recognized by
the upper class. The jobless always irritate the enthusiasts of
mammon. Industrious people are distressed to see idlers lounging
by the roadside with handkerchiefs on their faces and glasses of
wine by their sides.

Alexander felt small when the Greek philosopher Diogenes preferred
sunlight to some Gaul’s favour. The victorious Gauls were
disenchanted by the indifference and silence of the Roman senators
when they entered the Senate. Humanity always remained
indifferent to their achievements. The natural philosophers despite
the non-physicist financiers are cold towards those who have little
stocks, the literate slight the illiterate; and all professionals
disparage the jobless.

Stevenson adopts a strange strategy in defence of the unoccupied
people. He highlights the demerits of the industrious people to
justify the qualities of the unemployed. And he executes this
endeavour effectively. Stevenson believes that people should not
be unoccupied in their youth because the studious ones always
use up their brains and make the world bankrupt. Only Macaulay
can be an exception. It was foolish on the part of an old man to
advise Johnson to study books so that it might stand him in good
stead in his old age. It is certain that not only-study but many more
things prove troublesome in old age. Stevenson asserts that books
can never be a substitute for life. Those who like the Lady of Shalott
turn their back on life and nature miss the joys of life. Therefore,
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studies in youth can be pursued at the cost of thought and
contemplation.

The open book of life is the best school of education. If you cast a
glance over your past life, says Stevenson, you regret not your
hours of truancy and the period spent in school. The open street
which had been a favourite school of Dickens and Balzac, turns
out many experts in the science of aspects of Life. It will be pertinent
to say, opines Stevenson, that if a person cannot learn from street,
he has no faculty for learning. The truant may go to nature which
may inspire him to see things with a new perspective. And on finding
him there, the worldly wise man may chide him for neglecting
mathematics, metaphysics, language and trade. But the idler would
silence him by saying that he is taking lessons in the practical
aspects of life and peace and contentment. This would make the
worldly, wise man go strutting like a starched turkey.

People appreciate facts, only when these are classified into
scholastic categories. They would also like research to be directed
in a particular direction or else they would dismiss it as an idle
pursuit. Saint-Beuve offers a wider perspective when he views all
experience as a great book of life. It does not matter what chapter of
that book you choose to pursue. All pursuits are rewarded with
new insights into life. Only an alert and responsive idler, and not a
scholar, can acquire more comprehensive knowledge because his
will be an open hearted approach. Science may teach some old and
formal facts, but the pulsating facts of life can be gained through
experience only.

Scholars feel contented by cramming a few words, the truants learn
useful skills like music and art of conversation. The serious and
industrious scholars end up as dull, dry and irritating in life. Those
who make fortune remain underbred and stupid. The idlers on the
other hand, have time to care for their health and spirits. It shows
that the unoccupied persons have studied the great book of life to
their benefit. Would not an industrious student forget his fortune
and skill in language for a share in the idler’s knowledge of the Art
of Life. The idler excels others not only in education and knowledge
but in wisdom also.

Dogmatics may not give credence to his opinion. But the idler will
accommodate all kinds of people and opinions. He may not land up
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with useful truths, but he will not support false opinions. His out-
of-way approach will lead him to common sense. While others may
lose themselves in futile academic issues, the idler will delight in
the ordinary chores of life that are eternal by nature.

The faculty for idleness implies a strong sense of personal identity
whereas the extreme “business” is a sign of deficient vitality. Itis a
pity that the traditional people confuse life with conventional
occupations. Even amidst natural surrounding, they miss their
desk or study. They lack curiosity. Slaves of their routines, they do
not exercise their faculties for their own sake. They appear to be in
a kind of coma. The world appears empty and they feel paralyzed
and alienated in it. While waiting for a train they fall into a stupid
trance. Such stupid persons have wasted their education for medals.
They have existed only for their selfish ends. They have decimated
themselves by a life of industry. How can they present a picture of
successful life in their middle age.

The industrious person is neither idle nor generous. He not only
suffers himself for his busy habits, but also causes pain to his near
and dear ones as well as co-passengers in an omnibus. Devotion to
work is always at the cost of other things in life, many benevolent
roles are played by generous people, generally known as idlers.
Musicians, chorus girls and actors alone do not constitute the
play. Spectators, who occasionally clap, also contribute to the total
impression of the play. Similarly lawyers, stockbrokers, guards,
signalmen and policemen are as good our benefactors as the idle
companions who offer us company during dinner or walks. Colonel
Newcome and Fred Bayham, the fictional characters in Thackeray’s
The New Comes, who always pinched their friends, are better
companions than the busy Mr. Barnes. Not the criminals like
Barabbases, but comic characters like Falstaff are indispensable
in this world. Hazlitt preferred an idle painter, Northcote, to a group
of his vainglorious friends because he was a good companion.
Some people in the world feel gratified when favour is done to them
at a great pain. Such assumption is baseless. Pleasures are more
beneficial than duties because they are not strained. Like a kiss or
a joke they are twice blest. But whenever there is an element of
sacrifice in a thing, the favour is confused with pain and generally
received with confusion. We always underrate our duty to be happy.
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By being happy we bestow unknown benefits on the world. A rugged
barefoot boy running after a marble in a jolly mood was rewarded
by a gentleman because he had enlivened the souls of the passersby.
Stevenson encourages not tearful but smiling children. He can
tolerate tears only on the stage.

Stevenson regards a happy man more precious than a currency
note. Such a person carries good-will and radiates his surroundings.
But a person can only be happy when he is idle. It is an evolutionary
concept, a contestable truth. Look at a toiling fellow, he sows hurry
and reaps indigestion and nervous derangement. Such a person
should be kept in seclusion, or else he will embitter the existence
of his fellow-beings. People can do without such poisonous
creatures.

Why should people embitter their own as well as other peoples
lives ? The world is least interested whether you produce voluminous
works or leave them unfinished. Thousands may fall, but there are
others who will fill the gap. Joan of Arc abandoned a woman’s job
because there were many to spin and wash.

When nature is indifferent to individual lives, why should we attach more
importance to ourselves. “The observation is clear enough to moderate our
vanities. No individual is indispensable. The prosperous in business go
bankrupt; scribblers go cross, young men tumble to dust”. They may be
under the illusion that God has sent them to shape great destinies. The
ambitions for which they struggle may have been wild and hurtful. The
glory and wealth they sought may never come. The mind is numbed to
imagine how worthless was their world. As compared to their fate; the
virtues of idleness are pleasant. Analogy :

Analogy is a simple way in prose to reiterate or emphasise the impact of
already stated fact. In order to show how a studious person is not able to
enjoy “the bustle and glamour” of life, Stevenson cites the example of the
Lady of Shalott, sitting before a mirror, having turned her back on real life.
This kind of comparison is known as analogy. In this example the point of
commonalty is the indifference being shown to the reality both by the Lady
of Shalott as well as by any studious reader. The analogy highlights the
fact that whosoever ignores the reality of life will come to grief like the Lady
of Shalott. (The Lady of Shalott was a maiden of the Arthurian legends who
fell in love with Sir Lancelot of the Lake, and died because her love was not
returned. See, Tennyson’s poem, The Lady of Shalott).
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STUDY NOTES
(Please also consult pp 80-81 of your text book.)

lucrative :  paying; rich
savour .  taste; flavour
a great deal : a lot of
disenchantment : disappoinment
emphatic : forceful
perceives : sees, finds
tumultuous : stormy
arduous :  difficult
despise : hate, dislike
ply : use
irksome : causing irritation; troublesome
peering : looking
anecdote : incident
truancy : running away from school
lack-luster : uninteresting
dilate : expand; wider
quotha : said
threatful countenance : threatening appearance
arid : dry
palpitating :  throbbing ; lively
hackneyed :  conventional
pine :  long for;
coma : unconsciousness
alienated : isolated ; separated
breeched : broken
clambered : climbed
perpetual . constant
ball-upright :  sit erect
sustained : supported
benefactors : well-wishers
2. 5 6 Self Check Exercise
1. Discuss Montaigne’s role in essay writing.

Define Autobiography.
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SHORT-ANSWER QUESTIONS (100 WORDS)
Write short answer in about 100 words on the mood of the story—
”Dream Children”.
(a) Charles Lamb’s story “Dream Children” was written after the
death of his elder brother (here referred to as John L—) John Lamb.
He had recently died and the short story brings forth Lamb’s pathetic
self-revelation that is penned down with tenderness. It possesses
charm, prodigality of fancy and literary artifice that is marked by
profound common sense. The story contains dazzling insights and
capricious but benign humour Lamb’s involvement is more in the
mood than in the topic. His prose has been termed poetic by critics.
The pathos that made much of Lamb’s life and personality,
permeated his essays and stories, although occasionally they are
gay on the surface. “Dream Children” contains passages of poetic
prose imbued with deepest passions near the heart of the writer.
Through the device of a simple nursery tale it brings forth the
writer’s reverie—a daydream. The story is the yearning of a bachelor
for small children prattling about and a caring housewife. Larnb
also possesses a good knowledge of child psychology. The responses
of children at different points in the story prove it.
Autobiographical Element in “On Going a Journey”
(b) Most of the essays of Hazlitt are quite personal in nature. They have
been termed as “snatches of autobiography”. “On Going a Journey” reveals
both main features of his writings, namely critical and personal. Hazlitt
was the son of a clergyman. He began his professional life as a portrait
painter. Soon he exchanged the brush for the pen. “On Going a Journey”
has been called as Hazlitt’s “personality translated into print”. It tells us of
his personal likes and dislikes. We feel that we have met an intimate friend
rather than just a reading of the essay. He emerges as the Romantic that
he was. A lover of solitude, he comes to us as a lover of Nature. We come
face to face with his “individual sensibility”. We also realize his wide area
of interest, his fondness for poetry, philosophy, painting, sports, etc. He
possessed an exacting and intolerant temperament. He possessed over
fondness for quotations and literary allusions.
What are the disadvantages of formal education, according to
R.L. Stevenson ?
(c) Everyone praises the formal and the industrious, but Stevenson
pays more attention to what we learn otherwise. Formal education,
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according to Stevenson, so exhausts the studious and the scholarly persons
that after winning academic laurels they turn bankrupt and that is how
they spend much of their professional life. Books, to an extent are good,
but they are “bloodless substitute for life”. Toiling with books, all alone
most of the time, turns you into a veritable Lady of Shalott. We should not
turn our back on all the bustle and glamour of reality. Reading very hard,
leaves little time for thought. Reminiscing over our education, periods of
truancy would come up as islands of sheer joy. It were the open streets
that educated Dickens and Balzac. Sainte-Beuve, as he grew older, came
to regard all experience as a single great ‘book, in which we should all
study for a few years before we go away from this world!. Suffice it to say
that learning without experience is not enough.

2.5.7 Summary

Prose is a form of written or spoken language that follows the natural flow of
speech, that was a language’s ordinary grammatical structures, or follows the
connections of formal academic writting. It differs from most traditional poetry. It
appeared for the first time in the fourteenth century. Derived from the old french
prose, which is their originates in the Latin expression prosa orantio (literally,
straight forward or direct speech. Works of philosophy, history, economics, etc;
journalism and most fiction, are examples of works written in prose.

2.5.8 Long Questions

Q .1 Why does Hazlitt prefer a solitary walk? Give reasons.

Q. 2 What, according to Stevenson are the virtue of idleness? Give
examples from the text.

Q. 3 Discuss “Dream Children” in the light of the expression that “it is a
mixture of fact and fiction”.

2.5.9 Suggested Readings

Roach, Peter. English Phonetics and Phonology: A Practical course. 4th Edition,

C.U.P, 2009.

Ginison, A.C. and Ramsaran, Susan. An Introduction to the Pronounciation of

English, ELBS.
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2.6.1 Objectives

- To aquaint the students with the study of prose.

- The familiarize the students with eminent prose writers of all times.

- To introduce the concept of essay, and how it has evolved over time.
2.6.2 Introduction

Prose is a form of written or spoken language that follows the natural flow of
speech, that was a language’s ordinary grammatical structures, or follows the
connections of formal academic writting. It differs from most traditional poetry. It
appeared for the first time in the fourteenth century. Derived from the old french
prose, which is their originates in the Latin expression prosa orantio (literally,
straight forward or direct speech. Works of philosophy, history, economics, etc;
journalism and most fiction, are examples of works written in prose.

2.6.3 ON HABITS
The Author :
A. G. Gardiner (1865-1946), whose pen-name was Alpha of the Plough, started his
career as editor- of The Daily News which he edited with great success from 1902
to 1919. His essays appeared in various papers and periodicals and were later
published in several volumes — Pillars of Society, Pebbles on the shore, Leaves in
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the blind and Many Marrows.

His essays encapsulate a combination of wit, learning, warmth, humanity
and a commitment to wholesome, universal moral values. His kindly nature
and genial humour gleam through all his writings.

In the present essay, Gardiner shows how most distinguished and famous
personalities, including himself fall a prey to certain habits and face innumerable
hurdles in consequence. The essay exhorts us to cultivate habits for “convenience
or enjoyment” and yet have the determination to outgrow them when they tend to
prove detrimental. The writer in no way denies the importance of habits. On the
contrary, he is fully aware that a life irregularised by habits would lead to chaos and
confusion. But he says, “habits should be a stick that we use” not a crutch to lean
on.”

The Essay :

In the essay On Habits the writer A.G. Gardiner brings out man’s
dependence

on habits. In the very beginning of the essay, the author beautifully proves
man’s unconscious slavery to habits. He elaborates the point by giving his
own example, that how one morning he sat down to write an article but
could not write without knowing the reason for that. He had a new, excellent
pen, gifted by one of his friends. The pen was so smooth that it could have
written an article about anything. The pen had many features e.g; it was
smooth, it was broad, once one fills it with ink, it will continue writing without
any pause :

“It was a pen, you would have said, that could have written an
article about anything. You had only to fill it with ink and give it its
head, and it would gallop away to its journey’s end without a pause.’
(p-8.)

But instead of smooth running of the pen, it refused to write. The
writer failed to make out the reason for this obstacle. But all of a
sudden it occurred, to the writer, that he has been used to writing
with a it was all because of his habit of writing with a pencil. The
writer was in the habit to use pencil for the last many ‘years. He
also explains how the structure of his finger has deformed with the
constant use of pencil :

“There, at the top of my second finger, is a little bump, raised in its
service, a monument erected by the friction of a whole forest of
pencils that I have worn to the stump.” (p.9).

The writer gives various examples to prove his habit of keeping and
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using a pencil. First of all, he talks about D Artagnan, who was
hero of Alexaner Dumas’ novel The Three Musketeers, was in the
habit of always keeping sword with him. Secondly, he gives an
example of Duke of Cambridge (1819-1904) who was always seen
carrying his umbrella. Thirdly, he talks of Ulysses Simon Grant
who was addicted to holding Cheroot in his mouth throughout the
day. Fourthly, the writer ., makes comparison with Andrew Jackson
whose hobby was trimming sticks So all these above mentioned
examples explain the extent of the writer’s dependence on his habit
of writing with pencil. He can not write with pen :

“Here was I sitting with a pen in my hand, and the whole complex
of habit was disturbed. I was in an atmosphere of strangeness.”
(p-9).

The sentence, “The pen kept intruding between me and my thoughts’
‘ (p.9), explains the writer’s unconscious dependence on pencil
and with the result his inability to write an article. It’s not only the
writer’s habit but it can be the habit of anyone. Too much
dependence on any particular habit, makes one slave as the writer
has become.

Then the author further elaborates the bad effect of habits by telling
us the story which Sir Walter Scott told to Rogers in his school
days. He told that there was a boy in his class who always stood
first. He tried his best to top but that boy will not let him do so.
Whenever the teacher asked the question, his class fellow was the
first one to answer. While answering he was in the habit to fumble
with his fingers at a particular button in the lower part of his
waistcoat. Scott discovered this, hence he removed that button
with a knife. Now again when the teacher asked the question, he
stood up to give the answer, but fumbled and got confused as he
could not find the button at its place. So Walter Scott succeeded in
his plan and now he stood first in the class. It was because of his
particular habit that he failed in life. He was appointed in one of the
lower post and started drinking and ultimately one day died. So
one can see how the boy had to suffer because of his habit.

The message which the writer wants to convey to the reader is that
there is no harm in cultivating habits but they should not be harmful.
All of us have bundle of habits. We are left with nothing without habits.
We cannot get on without them. But the thing is we must regularise our
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habits. He makes the point clear by giving an example of his visit to a club.
Whenever he reached the club, he used to hang his hat and coat on any
vacant hook and did not bother about the place. At the time of his return,
he used to search them and it took him long time to remember where did
he put them. Then one day he had the brilliant idea that in future he will
hang his coat and hat on a certain peg. It took a few days to form the habit
but once formed, it worked like magic. Now he did not waste time to find
them. It was the success of his life.
Gardiner concludes the essay by telling us about another incident which
once again shows man’s slavery to habits. He tells how once he saw Mr.
Balfour, who was a great speaker, and was to deliver a speech at the
dinner place. He was in the habit of holding lapels of his coat, while
speaking. But that day the uniform which Balfour was wearing had no
lapels. When he searched for the lapels and could not find he got confused.
He was so perfect a speaker that his speech was not disturbed but he felt
uncomfortable. So this is again a particular habit of the man which made
him slave to it.
So finally the writer also put up the pen, took out a pencil and started
writing an article with comfort.
Main Idea :
The main idea of the essay On Habits is that man unconsciously
becomes the slave of habits as is the case with the writer of the
essay. Gardiner sits down to write an article but can not write. He
fails to understand the cause. But after some time he realised that
he is in the habit of writing with a pencil but now he is trying to
write with a pen. It is ridiculous but it is true with the author. It
proves how much man is dependent on habits. It’s not the case
with the writer but it is with everyone. Once we get addicted to one
particular habit, it’s difficult to get rid of it. Man is a bundle of
habits. Consciously or unconsciously we make a long list of our
habits. It does not mean that we should not form habits. It’s good
to have habits but we should not be slave to them. ‘Habits should
be a stick that we use, not a crutch to lean on’, rightly observes
Gardiner. There is no harm in cultivating habits, so long as they
are not injurious habits.
Vocabulary
Grit -  particles of stone or sand,
Commemoration -  preserve in memory by ceremony or
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Slight

Gallop
Obstinate
Mule

Bastinado

Tyranny
Intruding

Tranquil
Supplant

Fumble

Confounded
Smote

Reparation
Shabby
Injurious
Residue

Absurdly
Trumpery
Forlorn

Vacuous

Seize
Unerring
Unequivocal
Crutch

Discomposed

Breach
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celebration.

of little significance, barely
perceptible, inadequate.

fastest pace of a horse

stubborn

offspring of a male donkey and a
female horse.

the punishment of beating someone
on the soles of his feet.

cruel arid arbitrary use of authority.
come, uninvited or unwanted, thrust
or force on a person.

calm, serene

dispossess and take the place,
especially by underhand means.
handle or deal with clumsily or
nervously, advantageous, advisable
confuse, perplex

past tense of Smite and Smite means
to have a sudden strong effect on.
making amends

in a bad shape or condition.

hurtful, insulting, wrongful

what is left over or remains,
remainder

wildly illogical or inappropriate, silly.
worthless article, junk.

lonely, sad and abandoned, pitiful
state.

lacking expression, empty,
unintelligent, blank.

take hold of forcibly or suddenly
true, certain

not ambiguous, plain, unmistakable
support for walking used by a lame
person

agitate, disturb

breaking of or failure to observe a law,
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Lapels

Fling

Rhetorical
Repose
Pathetically
Distraction
Resume
Omission
Disaster

Discomfiture

Apparent
Struggle

Obvious

Rut
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contract etc.

part of a coat, jacket etc., folded back
against the front around the neck
opening.

throw, rush or let go of forcefully or
hurriedly put or send suddenly or
violently.

art of effective or persuasive speaking
or writing.

cessation of activity, sleep, peaceful
state, tranqillity, lie down in rest.
arousing pity, sadness ro contempt.
interruption, relaxation, amusement.
begin again or continue after an
interruption.

leaving out, elimination, failure,
default, neglect.

great or sudden misfortune, complete
failure, collapse.

embarrass, disturb, confuse,
frustrate

readily visible or perceivable

make forceful or violent efforts to get
free of restraint or constriction.
easily seen or recognised or
understood

established procedure, following a
fixed pattern of behaviour.

Note : Besides the above given vocabulary, students are advised
to consult the Glossary given at the end of the essay.

The Author:

2.6.4 WHAT I BELIEVE

Edward Morgan Forster (1879-1970), novelist and essayist, was
born in London and educated at Johnbridge School and King’s
College, Cambridge. One of the fine products of England’s liberal
humanist tradition, Forster rose to become one of the most
remarkable novelists of the twentieth century. Howard End and A
Passage to India are two of his most distinguished novels. In addition
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to six novels and two collections of short stories, Forster published
various other works. They include two biographies, two books about
Alexandria and Aspects of the Novel.

The present essay is from Forster’s Two Cheers for Democracy,
written before the outbreak of the Second World War, when
democracy was threatened by the rise of fascism. In this essay,
Forster asserts that although he does not believe in Belief as such,
one does require some positive conviction to hold out against
fanaticism.

The Essay :

In this essay What I Believe the writer gives his opinion on what he believes.
In the opening of the essay he says that he does not believe in Belief.
Though he is fully aware of the fact that this is an age of faith. By and large
people have faith in one creed or other. They need it for self-defence. He
feels sorry that people instead of having faith in science, they have faith in
religion. People have totally forgotten the human qualities i.e. Tolerance,
Good temper and Sympathy. The writer does not believe in religion because
he thinks that it enslaves the mind. He believes in human values instead
of belief in religion. He proves his viewpoint by giving the examples of
Erasmus and Montaigne and Moses and St. Paul. His motto is “Lord, I
disbelieve — help thou my unbelief.”

Secondly, the author believes in ‘Personal relationships’. He is of the opinion
that one must be fond of people and trust them. One must be reliable and
have faith on ‘others also. The writer also clearly makes the difference
between the world of ‘personal relationships’and the world of ‘business
relationships’. We should not confuse the two. In personal relations, warmth
in human beings is a must which is lacking these days. Personal relations
are despised today. They are regarded as bourgeois luxuries. But Forster
believes in personal relationships. If he has to choose between betraying a
friend and country, he will prefer to betray his country rather than his
friend. People may criticise him for being unpatriotic. He condemns Brutus
for betraying his friend Julius Caesar, rather than his country.

Thirdly, the author believes in Democracy. He wrote the present essay,
before the Second World War when democracy was threatened by the rise
of fascism. He likes sensitive people and not the people who are after power.
His reason for liking the sensitive people is because they can discover
something in life, and, such people get chance under a democracy than
elsewhere. They either produce literature and art or do scientific research,
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or do some other creative work. All these people need to express themselves
in one way or the other. They can not do so unless society allows them
liberty to do so and the society which allows them most freedom is a
democracy. Not only this, he believes in the press and in the existence of
Parliament. He values parliament because it criticises and talks. How far
itis efficient is yet to be pondered over. He likes democracy, for two reasons:
One, it has variety and two, it permits criticism.

Fourthly, the writer believes in Force. He believes that all societies rest
upon force. No government can rule without the police and the army. He
believes that Force’is always present in society. When the human beings
have decent relations, at that time the force is in the background and vice-
versa. It means that force is always present, in the society, either in the
forefront or in the background. He gives various examples to prove that
strong are not stupid rather they are intelligent e.g. giants in Niebelung’s
Ring, Fafnir, Wotan and Valkyries. These are examples taken either from
Norse legends or Norse mythology. To absence of Force in society the writer
calls it civilisation. People are violent but they are creative also. They get
the direction for their creation when the violence sleeps. The writer is
pessimist to the extent that life is not worth living. He disagrees with
Sophocles that it were better never to have been born. On the contrary he
agrees with the opinion of Horace that there is no proof of that each batch
of births is superior to the last. But one need not be too gloomy in life.

The writer is against the ‘Hero-worship’. He calls it a dangerous
vice. He is against it because people follow them blindly, bow down
before them. He has no trust in Great Men. With the example of
Admiral Toma, the writer wants to prove that one may have all the
qualities but if fate is against him, he is sure to be a failure in life.
Further in the essay the readers are informed that the writer believed
in aristocracy. But his definition of aristocracy is different. By
aristocracy he does not mean the aristocracy of power, based upon
status and influence but an aristocracy of the sensitive, the
considerate and the plucky. The members of such aristocracy are
found in all nations and classes and all through the ages. There is
a secret understanding between them. They represent the true
human tradition. They are sensitive, considerate, not fussy. Such
type of people are not a failure in the world.

There is a need to bring change in the sphere of morals and politics
as it was expressed by Jacopone da Todi, a franciscan monk. His
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slogan was those who love him should set the love in order. Forster
says that as Todi’s prayer was not granted, he believes that his
prayer will also not be heard.

The writer believes in Christianity. But it has become difficult for
Christianity to cope with the present society because the modern
man is after money rather than to have spiritual appeal. The man
is always reminded of the reality i.e. the memory of birth ‘ and the
certainty of death. Forster concludes his essay by saying that man
never forgets the reality of existence. So we can say that it is a
beautiful essay written by Forster, in which he gives his own views
on life.

Main Idea :

According to E. M. Forster, everybody in his life must believe in something
or the other as in the essay What I Believe he tells the readers about his
own beliefs. In the opening of the essay he gives the reasons for his dislike
in faith. He is of the opinion that religion makes man the slave of the mind.
One is not ready to listen against the fixed norms of religion. He gives
importance to personal relationships. But he is against mixing up the
personal relationships and business relationships. He gives value to
reliability. He is a strong advocate of democracy. He likes the existence of
the press and the Parliament. Though strange it is but he believes in the
existence of force and is of the opinion that civilisation is possible only with
the presence of force. He does not like Hero-worship. He distrusts great
men. He too believes in Aristocracy but with a different meaning. Being a
true human he has faith in Christianity. The writer’s advice is that man
should not run after money, rather should be spiritual. Forster gives advice
to the people that they should never forget the reality of birth and death. So
it is a beautiful essay written by E.M. Forster.

Vocabulary
Creed - set of principles or beliefs.
Persecution - subject to hostility or ill-treatment,

especially on the grounds of political
or religious belief.

Millennium - period of one thousand years.

Decadence - moral or cultural deterioration, immoral
behaviour.

Presumptuous - unduly or overbearingly confident and
presuming.

Complacent - smugly self-satisfied, content. clearly
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expressed

Obscurity - nor easily understood ambiguous,
hazy.

Treachery - violation of faith or trust, betrayal

Delicacy - fragility, fineness or intricacy of
structure or texture.

Reliability - dependable, of sound and consistent
character, trustworthy, credible.

Paltry - trifling, petty, small, insignificant.

Fussy - inclined to fuss, full of unnecessary
detail or decoration.

Bully - person intimidating others, pressure to
do something.

Armaments - military weapons and equipment.

Taboos - prohibition imposed by social custom.

Bourgeois - middle-class.

Note : Besides the above given vocabulary, students are advised to consult
the Glossary given at the end of the essay in your text book.

2.6.5 Self Check Exercise

1 Discuss the summary of On Habits.

2 Discuss the Central idea of What I Believe.

2.6.6 Summary

Prose is a form of written or spoken language that follows the natural flow of
speech, that was a language’s ordinary grammatical structures, or follows the
connections of formal academic writting. It differs from most traditional poetry. It
appeared for the first time in the fourteenth century. Derived from the old french
prose, which is their originates in the Latin expression prosa orantio (literally,
straight forward or direct speech. Works of philosophy, history, economics, etc;
journalism and most fiction, are examples of works written in prose.

2.6.7 Short Questions

1. What is the pen name of A.G. Gardiner?

2. Name any other two works by E.M. Forster.

2.6.8 Long Questions

1 Why was the author of “On Habits” not able to make progress with

the pen? How did he overcome it?
2 Why does E.M. Forster, in his essay. “What I Believe” consider
democracy a lesser evil ? Explain.
2.6.9 Suggested Readings
Roach, Peter. English Phonetics and Phonology: A Practical course. 4th Edition,
C.U.P, 2009.
Ginison, A.C. and Ramsaran, Susan. An Introduction to the Pronounciation of
English, ELBS.
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I. WITH THE PHOTOGRAPHER
II. SHOOTING AN ELEPHANT

III. THE HAPPY MAN
2.7.1 Objectives

2.7.2 Introduction
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2.7.4 Shooting An Elephant
2.7.5 The Happy Man
2.7.6 Self Check Exercise
2.7.7 Summary

2.7.8 Short Questions
2.7.9 Long Questions
2.7.10 Suggested Readings

2.6.1 Objectives

- To aquaint the students with the study of prose.

- The familiarize the students with eminent prose writers of all times.

- To introduce the concept of essay, and how it has evolved over time.
2.6.2 Introduction

Prose is a form of written or spoken language that follows the natural flow of
speech, that was a language’s ordinary grammatical structures, or follows the
connections of formal academic writting. It differs from most traditional poetry. It
appeared for the first time in the fourteenth century. Derived from the old french
prose, which is their originates in the Latin expression prosa orantio (literally,
straight forward or direct speech. Works of philosophy, history, economics, etc;
journalism and most fiction, are examples of works written in prose.
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2.7.3 WITH THE PHOTOGRAPHER

Introduction to the Author :

Stephen Butler Leacock (1869-1944) was born in Britain but brought up
and educated in Canada. He is a well-known Canadian humorist and
economist. He was lecturer in Political Science at McGill University,
Montreal, from 1901 to 1908 and Professor of Political Economy from 1908
to 1936. He has toured the Commonwealth as a Rhodes scholar and written
a number of books on economics. But he is best known as a humorist, and
his books in this genre include Literary Lapses, Nonsense Novels, Frenzied
Fiction and Further Foolishness.

“With the Photographer” is an amusing account of Leacock s encounter
with a photographer. In the present piece, Leacock takes the reader to a
photographer’s studio and shows him how the man behind the camera
deals with his customer. Although the essay was written several years ago
when the art of photography had not developed much, Leacock’s humour
has not lost any of its freshness or charm. Indeed, there may be readers
who will recall an experience not much dissimilar to the one presented in
this account. With an observant eye for detail he recollects his experience
of getting a photograph taken and his sharp reaction to having his face
reshaped. The essay exhibits Leacock’s special brand of biting humour.
Leacock is celebrated as a humorist and the quiet but unmistakable quality
of the writing in this essay confirms the verdict of critics. Examine the
essay to find out how the general effect of lightness and humour is achieved.
Summary :

“With the Photographer” is a humorous story written by Stephen Leacock, in
which he tells about his encounter with a photographer, when he goes to him
for ‘his photograph to be taken. The writer tells when he went to a photographer’s
shop to get his photograph taken, the photographer did not show any
enthusiasm. He appeared to be a disappointed man, who was slightly bent.
He told the writer to sit and wait and went inside the studio.

The writer had to wait for an hour before the photographer called him in
and asked him to sit down. Then, he rolled a machine into the middle of the
room and crawled into it from behind. After observing the writer minutely,
he came out and declared that the face was quite wrong. The writer agreed
with him. The photographer said he thought the face would be better three-
quarters full. Getting encouragement, the writer started commenting on
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faces, but the photographer stopped listening. He came over the writer
and took his head in his hands and twisted it sideways. The writer jokingly
commented that he thought he meant to kiss him. After examining the
writer’s face, he sighed and started having another look from behind the
machine. Then, he commented that ears were bad and told the writer to
droop them a little. After that, he ordered the writer to make different
postures with different parts of his body such as eye, knees, neck and face
etc. The writer got fed up and shouted angrily at the photographer, “This
face is my face. It is not yours; it is mine. I have lived with it for forty years
and I know its faults. I know it’s out of drawing; I know it was not made for
me; but it is my face........ ”
All of a sudden, there was a sound of ‘click’. The photograph was taken.
The photographer told the writer to come on Saturday to see the proof of
the photograph.
When the writer went to the studio on Saturday, the photographer unfolded
the proof of a large photograph and both of them started looking at that
seriously. The writer was surprised and asked in astonishment, “Is it me
?” The photographer assured him that was his photograph.. The writer
hesi tatingly told that the eyes didn’t look very much like his own eyes. The
photographer proudly replied that he had retouched them and they looked
splendid. The writer agreed, but said that even eyebrows in the photograph
were not like his own. The photographer’s reply was that he had removed
the original eye-brows and drawn a line to make these look beautiful. The
writer became tense and asked bitterly, “What about the mouth?” The
photographer replied that he had adjusted that a little. The photographer
had even done something with the ears to make them look more beautiful.
The writer lost his temper and outburst that he came there for a photograph,
a picture like his real-self, which would have looked like him. He wanted
something that would have depicted his face as that looked in reality. He
wanted something that his friends might keep after his death to remember
him. He told the photographer bluntly that he didn’t want that and he
(Photographer) might keep that negative, because it was a worthless thing
for him.
Saying so, the writer broke into tears and left the studio.

2.7.4 SHOOTING AN ELEPHANT
Introduction to the Author :
George Orwell (1903-50)—his real name was Eric Arthur Blair—was born
in Bengal, India. He spent his early life in India, and, before leaving for
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England, served as a police officer in Burma from 1920-1927. He resigned
his job for his anti-colonial views. In England, he lived among the poorest
people, doing the meanest jobs. He served in the Spanish Civil War and
was seriously wounded. What he saw in Spain produced in him the horror
of politics. He came to detest communists and racists alike because he
realised that power corrupts all political parties. On his return to England,
he became occupied with literary activities and produced Animal Farm
(1945), a satire on the Russian Revolution. His last well-known novel was
Nineteen Eighty-Four, a gruesome tale, of the future of totalitarianism. He
also wrote several essays and accounts of his. experiences in different
parts of the world.

His critical essays won him recognition as a writer but his real fame rests
on his two great novels—Animal Farm and Nineteen Eighty Four. Animal
Farm is one of the best satires in the English language, and its theme
is the futility of popular revolutions. Nineteen Eighty-Four, written
only six months before his death gives a frightening and depressing
picture of the totalitarian world.

Orwell is known for his clear, concrete limpid and vigorous prose.
He avoids, as a rule, cliches, overused idioms and phrases for he
believed that a careless and indolent use of language induced bad
thought and questionable morals.

Shooting an Elephant is one of Orwell’s best literary pieces. It is
apparently a simple account, in easy language, of an incident that
must have actually happened. However, the writer makes it
significant by linking up the incident with the whole question of
imperialism and making use of his devastating irony. In fact, he
was a master of irony and here he is ironical both about the ruler
and the ruled. One of the most shrewd remarks made by him is “I
perceived in this moment that when the white man turns tyrant, it
is his own freedom that he destroys.”

The present essay reveals Orwell as a painter of words. He gives a
graphic picture of the death of a huge elephant which he was called
upon to shoot. The panic created by the elephant, Orwell’s feelings
before and after the shooting, and the animal’s struggle before its
death are tellingly described. The essay illustrates, the subtle way
in which Orwell makes a political point even as he tells a story in a
vivid and beautiful style.

Shooting an Elephant can be regarded both as a short story as well



B.A. Part-I (Semester-I) 131 English Literature (Elective)

as an essay. Like many other modern writers, Orwell did not strictly
conform to accepted literary genres. In this essay the author tells
about an incident, when he had to shoot an elephant, while he was
serving as a police officer in Burma.

He tells that the Europeans were hated by local Burmese people,
as they were slaves of them, because Europeans were also ruling
over Burma as they were ruling over India at that time. The anti-
European feeling was very bitter and he knew well that he was also
utterly disliked by the local people, as he himself was a European.
He admits that he didn’t like imperialistic policy of his countrymen
and wanted to go to England after resigning his job.

When, the author was on duty, early one morning, a sub-inspector rang
him up on the phone and told him that an elephant was ravaging the
bazaar and asked him if he could come and do something about that. The
author, didn’t know what to do, but wanted to know what was happening.
Taking a small rifle, he got on a pony and started out.

Some Burmese people stopped him on the way and told him about the
elephant’s doings. He came to know that that was not a wild elephant, but
was a tamed one. But it had broken its chain the previous night and its
mahout, who could control it, was at twelve hours journey at that time. It
(the elephant) had already destroyed,somebody’s bamboo hut, killed a
cow and raided some fruit-stalls and eaten away the fruits.

The Burmese sub-inspector and some Indian constables were waiting for
him in a poor quarter. The elephant was not there and they started questioning
the people. A huge crowd of Burmese people was following them.

Then the author saw a man, who was killed by the elephant. He
immediately, sent one Orderly to bring an elephant rifle from a friend’s
house nearby, who came back with a rifle and five cartridges in a few
minutes. They were told that the elephant was in the paddy-fields below,
only a few hundred yards away.

The excited crowd was following the author. The elephant was standing in
a paddyfield near the road and was calmly eating the grass there. The
author felt pity for the elephant, as it looked very gentle and innocent. But,
as a police officer he had to do his duty. The crowd of people was also
curious to see how an English-man killed an elephant with his rifle. He
didn’t want to kill the elephant, but thinking that the crowd would laugh at
him, he had to do the job. Anyhow the author was-so confused that when
he pulled the trigger of the rifle, he didn’t hear the bang or feel the kick, but
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only heard the laughter of the crowd. The elephant didn’t die instantly,
rather it sagged flabbily to its knees. The author fired again into the same
spot. At second shot also, the elephant didn’t die. Then the author fired a
third time. That was the shot that did for him. It trumpeted in agony and
fell on the ground.
The author stood up. The Burmans also ran towards the elephant. The
elephant was still breathing. Finally the author fired his two remaining
shots into the spot, where he thought his heart must be. But the elephant
was dying very slowly. Later on, the author was told that it took him half an
hour to die.
Afterwards there were many discussions about the shooting of the elephant
that whether shooting it was justified or not. Though the author had done
aright thing legally, yet he felt somewhat guilty, because he often thought
that he had done it only to avoid looking like a fool.

2.7.5 THE HAPPY MAN
Introduction to the Author : Bertrand Russell (1872-1970) is considered
by many as one of the foremost! twentieth century philosophers in
the western world.
He has written about everything from mathematics and religion to
politics, economics, education, manners and morals. His important
works include ‘The Principles of Mathematics’ (1903). ‘The Analysis of
Mind® (1921), ‘An Inquiry into Meaning and Truth’ (1946) and ‘Human
Knowledge, its Scope and Limits’ (1948). In 1950 he was awarded the
Nobel Prize for literature. He was a staunch pacifist® and suffered
imprisonment for propagating his views on pacifism. He constatly
fought for human liberty and rights. In fact he was a social rebel
and denounced® the blind acceptance of prevalent cannom and
conventions and insisted upon a scientific approach to life.
His style is marked by clarity and vividness and his lectures and
writings have a wide popular approval throughout the world.
Summary : In the very beginning of the essay Russell makes it
clear that he wants to describe in this essay his ideas about the life
and temperament of ordinary men in his Utopia. The happy man of
that society will have in his childhood affectionate and loving
parents. As a child he will have ample freedom and most of his time
will be spent in large playrooms situated at a distance from the
rooms of other people in the house. In these playrooms, there will
be no objects which can be easily broken and no knives or other
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sharp instruments with which the children can cut their hands.
Such an environment will save them from so many dont’s which
the parents usually force on them. No doubt, bullying impulses” of
the children are to be restrained but instead of curbing them by the
force of direct authority, they should be checked by keeping the
children busy in some activity.

In addition to freedom a child needs security. If he is provided with
a set routine and treated ‘affectionately, he feels secure. A child
who has both freedom and security can reach school age without
fears and complexes.

Though the author would like to leave the children free to enjoy
nature, yet he realises that scholastic’® education is necessary.
Scholastic education as it exists at present is rather irritating and
Russell feels that it can be made less irksome!® by discarding!!
conventional methods. He makes a number of suggestions about
the way children ought to be educated.

The nature of scholastic education in Europe at present is such
that only the students with verbal tastes win distinction while those
with manual tastes are considered inferior to them. Russell laughs
at ‘a first in Great at Oxford’ who knows everything about Sophocles
and Plato but doesn’t know how the telephone or the electric light
works. But in America, children with manual tastes are in majority.
These children get education not by sitting still in the class rooms
but by working in the workshops. They can be made aware of the
fact that some sort of scholastic education will result in the
betterment of their manual accomplishment.

Russell feels that the drudgery involved in the process of education can be
lessened to a great extent by developing this feeling in the child that it is
really important. In fact, a child gets interested in education only if he
thinks that it is useful.

The cultural side of education should be imparted at an early age by means
of some entertaining methods. For example History and Geography should
be taught by means of cinema. When taught this way, children will develop
interest in the subjects and learn quickly. Again, by means of cinema
children can be educated about the customs and traditions of tribes and
nations remote from their own. This kind of education can eliminate narrow
provincialism and inculcate? the feeling that human-beings are essentially
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the same.

Then the author turns to artistic side of education. Those who have taste
for literature, music and painting should be provided with opportunities
to learn them. Others who have no liking for these should not be forced to
learn. The aim should be to give pleasure, not torture to the children.
Russell is against the scholarship system prevalent in Europe. He feels
that the severe struggle involved in, the competition for scholarship ruins
children. The happy man in Russell’s Utopia will have as much scholastic
education as he chooses without regard to his ability in the examination.
In that society every healthy man will have a job and those with exceptional
tastes will have the facility to work half-time for half-pay. Economic security
which is essential for a happy life will be there for all.

Educated on the above lines, the happy man of Russell’s Utopia in his
personal relations will be free and generous. His relations with others will
be on the basis of cooperation rather than competition. He will regard all
human beings as members of one family and because of this, will not think
of foreign nations as enemies, and will be against wars.

No doubt, a happy man needs security but he also needs adventure and
excitement. At present, because of economic insecurity and mechanical
nature of life, there are no opportunities for adventures for the majority of
people. But once we recognize the need for adventure, opportunities for it
could be more frequent.

The happy man, as conceived, by Russell is one whose happiness depends
not on the outward circumstances but on his own happy temperament.
Given this temperament and economic security, he will be able to enjoy his
work, have good friends, love his children and pass his middle age without
frustration and his old age without any regrets.

Russell says that in old age, two things should be avoided. Firstly one
should not indulge too much in the past. One must think of the future
rather than live in the past. Secondly, one should not cling to youth.
Unnecesary interference in the affairs of grown-up children should be
avoided. It is true that old age is the most difficult period of one’s life but
one who has strong impersonal interests can pass it easily and will not
suffer from the feeling of emptiness.

Some old people are oppressed by the fear of death and Russell
considers this to be something cowardly. To overcome it, one should
make one’s interests wider and more impersonal. One who
considers life to be a river that finally loses its identity without any
pain and merges in the sea, will not suffer from fear of death.
Some Comments : In this essay, Russell outlines a liberal
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philosophy of education and gives a number of suggestions about
the way children ought to be brought up and educated. His emphasis
throughout is on ample freedom and security. He has criticized the
conventional conception of what it is to be educated and wants it to
be replaced by a modern conception of education. When educated
on these lines, he thinks children will transcend, the limits of narrow
nationalism and provincialism. Russell-has elaborated his idea of
Utopia where in addition to security, people will have adventure.
People of that society will know the art of growing old and accept
death as the final end. The style throughout is marked by clarity
and vividness.

GLOSSARY

(Also study the Glossary given at pp. 53-55 of your book.)
Page 58

fragile : breakable.

remote : far away.

prohibitions : act of forbidding.
Page 59

irksome : tiresome.

combustion : process of burning.
Page 61

spontaneous : natural; not forced.
Page 62

contemporaries : belonging to the same time or age.
2.7.6 Self Check Exercise
1 Discuss Bertrand Russell’s contribution to English Literature.
2 Discuss humour in the essay ‘with the photographer’.

2.7.7 Summary

Prose is a form of written or spoken language that follows the natural flow of
speech, that was a language’s ordinary grammatical structures, or follows the
connections of formal academic writting. It differs from most traditional poetry. It
appeared for the first time in the fourteenth century. Derived from the old french
prose, which is their originates in the Latin expression prosa orantio (literally,
straight forward or direct speech. Works of philosophy, history, economics, etc;
journalism and most fiction, are examples of works written in prose.

2.7.8 Short Questions

1 Name any other work by George Orwell.

2 Define Utopia.
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2.7.9 Long Questions

1 Describe Leaock’s reaction to the proof of his photograph; also
comment on the overall humour in the essay.

2 Why did the author kill the elephant and what did he feel when doing
so?

3 What is the most delightful way of imparting cultural and artistic
education and why? Give examples from the essay “The Happy Man”.

2.7.10 Suggested Readings

Roach, Peter. English Phonetics and Phonology: A Practical course. 4th Edition,

C.U.P, 2009.
Ginison, A.C. and Ramsaran, Susan. An Introduction to the Pronounciation of

English, ELBS.
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